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About KYOTOGRAPHIE

KYOTOGRAPHIE, one of the few truly international art events

in Japan, has been held each spring in the ancient city of Kyoto
since 2013. While honoring the city’s millennium of history and
tradition, we simultaneously view Kyoto as a leading light of
international culture. The exhibits, presented outside a traditional

gallery format, work in harmony with the spaces in which

they are shown. Some shows feature the work of traditional artisans,

2 while others highlight forays into the most modern technology.
Every year, the festival’s reputation grows stronger, with about
706,000 guests to date. KYOTOGRAPHIE 2019, the seventh
edition, featured 15 exhibits in 11 venues, with 14 artists participat-
ing. There were many related events, illustrating the depth,

breadth and richness of photography from a variety of angles.
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Co-Founders/ Co-Directors
Lucille Reyboz & Yusuke Nakanishi

Photo by Isabel Muiioz




2013

Malick Sidibé

The Museum of Kyoto Annex

Eikoh Hosoe

Kodaiji Tacchu Entokuin

The Christian Polak Collection
TORAYA Kyoto Gallery

Tadashi Ono

Institut francais du Japon - Kansai

Shiro Takatani

Saigyo-an

Kate Barry

Kondaya Genbei Kurogura

Seiwemon Onishi XVI

Onishi Seiwemon Museum

Graduates from the National Superior

School of Photography Arles
ARTZONE

Nicolas Bouvier

Yuuhisai Koudoukan

Hasselblad Masters 2012
& AIR FRANCE Lounge
ASPHODEL

CHANEL NEXUS HALL presents
NAOKI
Nijo-jo Castle Ninomaru Palace

Daidokoro Kitchen
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CHANEL NEXUS HALL presents
NAOKI
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Left: Eikoh Hosoe
Kodaiji Tacchu Entokuin
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Right: Shiro Takatani
Saigyo-an
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Malick Sidibe | The Museum of Kyoto Annex
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2014 o iveno s

Sohei Nishino

Kyoto Station Building 7F East Square

Signature of Elegance—

Works by Lillian Bassman
CHANEL NEXUS HALL presents
Ryukoku University Omiya campus

Main Hall

Supernature—

Collection of Centre national
des arts plastiques (CNAP)
Kyoto Art Center &

Institut francais du Japon - Kansai

Werner Bischof (Magnum Photos)
Eternal Japan 1951-52

Mumeisha

Stanley Greene (NOOR)
The Thin Line between the eye to the heart

Kondaya Genbei Kurogura

Mars, a photographic exploration
presented by Xavier Barral

The Museum of Kyoto Annex

Tim Flach (Hasselblad presents)
More Than Human
SHIMADAI GALLERY KYOTO

M «Le magazine du Monde »
Nature in Tokyo

Yuuhisai Koudoukan

Akiko Takizawa
Where We Belong
TORAYA Kyoto Gallery

Taishi Hirokawa
STILL CRAZY nuclear power plants
as seen in japanese landscapes

Shimogamo Shrine, Hosodono

Anne de Vandiére (Baccarat presents)
Mains, je vous aime

Murin-an

Discoveries by agnes b. agneés b. presents
KAGIZEN/Murakamijyu building

Japanese Photobooks Then and Now
ASPHODEL

PEFHT
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Signature of Elegance—
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More Than Human
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STILL CRAZY nuclear power plants
as seen in japanese landscapes
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Discoveries by agnes b.
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Japanese Photobooks Then and Now
ASPHODEL

Japanese Photobooks Then and Now
ASPHODEL

Sohei Nishino | Kyoto Station Building 7F East
VHEFHET | BEEER e 7R HOR S

Mars, a photographic exploration | The Museum of Kyoto Annex
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Martin Gusinde | Kyoto City Hall open square
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Theme: TRIBE—What’s Your Story?
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Left: Francis Wolff | SHIMADAI GALLERY KYOTO
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Right: Fosco Maraini | Traditional Building in Gion Shinbashi

(PASS THE BATON KYOTO GION)
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Guimet National Museum of Asian Arts,
Photographic Collections

Last Samurais, First Photographs
TORAYA Kyoto Gallery

Lucas Foglia
A Natural Order

Yuuhisai Koudoukan

Martin Gusinde
The Spirit of the Tierra del Fuego people,
Sel’knam, Yamana, Kawésqar

Kyoto City Hall open square

Roger Ballen
Roger Ballen’s Shadowland 1969-2014
COMME des GARCONS Kyoto

Horikawa Oike Gallery

Francis Wolff

A Vision of Jazz:

Francis Wolff and Blue Note Records
SHIMADAI GALLERY KYOTO

Suntag Noh
reallyGood, murder
Gallery SUGATA

Marc Riboud
[Alaskal]
presented by CHANEL NEXUS HALL

Kondaya Genbei Kurogura

Yusuke Yamatani
Tsugi no yoru e

Mumeisha

Kimiko Yoshida
All that’s not me

Noguchi Residence, Karaku-an

RongRong & inri
Tsumari Story

Ryosokuin (Kenninji Temple)

Oliver Sieber
Imaginary Club
ASPHODEL

Fosco Maraini

The Enchantment of the Women of the Sea
—by “Museo delle Culture” of Lugano
Traditional Building in Gion Shinbashi

PASS THE BATON KYOTO GION

Louis Jammes
Tchernobyl

SferaExhibition

Baudouin Mouanda
The Sapeurs of Bacongo

Murakamijyu Building B1
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Shadowland 1969-2014
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[Alaskal]

presented by CHANEL NEXUS HALL
MR B

I
Tsugi no yoru e
plE A

IVH X3
All that’s not me—fAUs % w7zl
i ¥ HE (B 1 52546

2525 M (mvmy & AvY)
FEWE

T 2 e (=5 19)

FYN—e T =N —
A=RIFY) =257
ASPHODEL

TAAIRTIA—=
WD B v AL v 7 ay
THLE 5 BT A 5 o O 3

(BoS 2P b o HUHBCE )

VZ L PN
F V) TRAY

SferaExhibition

R=—FV LT X
avapfitizh, [ 7—v]DEY
H Ly W



Guimet National Museum of Asian Arts,
Photographic Collections

Tea and Life in Meiji period

I'ORAYA Kyoto Gallery

Sarah Moon | Late Fall
Gallery SUGATA

Sarah Moon | Time Stands Still

Shokian Mirei Shigemori Residence

Thierry Bouét | The First Hour

Horikawa Oike Gallery (1F)

WILL—Kikujiro Fukushima, a photojournalist

(In collaboration with Kyoto Museum

for World Peace, Ritsumeikan University)

Horikawa Oike Gallery (2F) / Kyoto Museum

for World Peace, Ritsumeikan University

Chris Jordan + Jurgen Lehl
Midway: Message from the Gyre

Kondaya Genbei Kurogura

Magnum Photos | EXILE: 1945 to today
by Magnum Photographers

Mumeisha

Eriko Koga | Tryadhvan

Nagae Residence

Coming into Fashion—
A Century of Photography at Condé Nast
presented by CHANEL NEXUS HALL

Kyoto Municipal Museum of Art Annex (1F)

Christian Sardet: images

Shiro Takatani: installation

Ryuichi Sakamoto: sound
PLANKTON:

A Drifting World at the Origin of Life
supported by BMW

produced by KYOTOGRAPHIE

Kyoto Municipal Museum of Art Annex (2F)

Qian Haifeng
The Green Train
ROHM Theatre Kyoto

Antony Cairns
LA-LV/LDN_ Process
HARIBAN AWARD 2015

SferaExhibition

Light by Erwin Olaf
presented by Ruinart
ASPHODEL

Arno Raphael Minkkinen
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth

Ryosokuin (Kenninji Temple)
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Coming into Fashion—

A Century of Photography at Condé Nast
VT FAMD 7 792V BT HB1004F
presented by CHANEL NEXUS HALL
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PLANKTON #3353 2 fir DI
supported by BMW

produced by KYOTOGRAPHIE
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The Green Train F% 5 3t
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LA-LV/LDN_ Process
HARIBAN AWARD 2015

SferaExhibition

7—v4v+477 | Light by Erwin Olaf
presented by Ruinart
ASPHODEL

TN T T2 INIVXFHY
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth
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Thierry Bouét| Horikawa Oike Gallery
Fax) =Tz | S~ — 1H

2016

Theme: Circle of Life
F—=: VDL

Sarah Moon | Gallery SUGATA
V7 n—v | HBERE(EHZHIHETREE)

Christian Sardet: images

Shiro Takatani: installation
Ryuichi Sakamoto: sound

The Museum of Kyoto Annex (2F)
IYAF 2y PN T UHE W
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Guimet National Museum of Asian Arts,
Photographic collections

Theater of Love

TORAYA Kyoto Gallery

Arnold Newman | Masterclass

presented by BMW

Special inclusion: BMW Art Car by Andy Warhol
Nijo-jo Castle Ninomaru Palace

Daidokoro Kitchen and

Tonan Sumi-yagura (Southeast Watchtower)

Chikako Yamashiro | The Songs of Mud
Horikawa Oike Gallery 1, 2F

Giada Ripa | The Yokohama Project 1867-2016
presented by Ruinart
Gallery SUGATA

Hanne van der Woude | Emmy’s World
SHIMADAI GALLERY KYOTO

Akihito Yoshida | Falling Leaves

Former Shinpukan

Susan Barnett | Not In Your Face

Former Shinpukan (Aneya-koji Wall)

Raphaél Dallaporta
The elusive Chauvet—Pont-d’Arc Cave

The Museum of Kyoto Annex 1F

René Groebli | The Eye of Love
supported by NESPRESSO

The Museum of Kyoto Annex 2F

MEMENTO MORI

Robert Mapplethorpe Photographs
from the Peter Marino Collection
presented by CHANEL NEXUS HALL

Kondaya Genbei Chikuin-no-Ma

Isabel Mufioz
Family Album/Love and Ecstasy

Kondaya Genbei Kurogura

Yan Kallen | Between the Light and Darkness

Mumeisha

Nobuyoshi Araki | A Desktop Love
supported by shu uemura

Ryosokuin (Kenninji Temple)

TOILETPAPER

Maurizio Cattelan & Pierpaolo Ferrari
presented by FUJIFILM

Love is More

ASPHODEL

Zanele Muholi | Somnyama Ngonyama
FORUM KYOTO

10
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Theater of Love
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presented by BMW
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Ix%+Y % | The Yokohama Project 1867-2016
presented by Ruinart
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supported by NESPRESSO
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presented by CHANEL NEXUS HALL
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Family AlbumLove and Ecstasy
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supported by shu uemura
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TOILETPAPER

Maurizio Cattelan & Pierpaolo Ferrari
presented by FUJIFILM

Love is More

ASPHODEL

VNN
Somnyama Ngonyama | 5 &Il 747>~ 5 &
FORUM KYOTO

Left: Arnold Newman
presented by BMW

Nijo-jo Castle Ninomaru Palace
Daidokoro Kitchen

I T—INF 22—y
presented by BMW

& o BB

Right: Raphaé¢l Dallaporta
The Museum of Kyoto Annex 1F

Exhibition curated by Xavier Barral,

in collaboration

with on-situ studio Sound
design by Marihiko Hara
FiTTr N ETRNVE
TR S AL TR £ BB 1%

Exhibition curated by Xavier Barral,

in collaboration with
on-situ studio Sound design
by Marihiko Hara

Bottom: TOILETPAPER
Maurizio Cattelan &
Pierpaolo Ferrari presented by
FUJIFILM

ASPHODEL

2017

Theme: LOVE
5—=:LOVE




Jean-Paul Goude | The Museum of Kyoto Annex
Jxy=HK—v e 7—F | LAY A B

Theme: UP
7—=: UP

Left: Lauren Greenfield

Kyoto Shimbun B1, Former Printing Plant
Lia—vy - I)=v74—nF

SUHBH v FIRI T35 (B1F)

Right: Gideon Mendel | Sazanga-Kyu (Former Icehouse)
FixXTA YAy T | ZEJLHEKRED

Lauren Greenfield | GENERATION WEALTH

Kyoto Shimbun B1, Former Printing Plant

Tomomi Morita | Sanrizuka—Then and Now—
Horikawa Oike Gallery 1F

Tadashi Ono | COASTAL MOTIFS
Horikawa Oike Gallery 2F

Frank Horvat Photo Exhibition

Un moment d’une femme

presented by CHANEL NEXUS HALL
SHIMADAI GALLERY KYOTO

Claude Dityvon | May 1968: Reality dreamed
NTT WEST Sanjyo Collaboration Plaza

Jean-Paul Goude | So Far So Goude
presented by BMW
with a special CHANEL X GOUDE highlight

The Museum of Kyoto Annex

Masahisa Fukase | PLAY

Kondaya Genbei Chikuin-no-Ma

Romuald Hazoume
On the Road to Porto-Novo

Kondaya Genbei Kurogura

Stephen Shames | Power to the People
FUJII DAIMARU BLACK STORAGE

Liu Bolin | Liu Bolin X Ruinart

ion

yeg

Izumi Miyazaki | UP to ME
ASPHODEL

Yukio Nakagawa | Flowers at Their Fate

Ryosokuin (]\cnninji 'lbmplc)

Gideon Mendel | Drowning World
presented by FUJIFILM

Sazanga-Kyu (Former Icehouse)

Alberto Garcia-Alix | IRREDUCTIBLES

Sazanga-Kyu (Former Ice I’act()ry)

K-NARF

“THE HATARAKIMONO PROJECT”,

AN EXTRA-ORDINARY

TAPE-O-GRAPHIC ARCHIVE

Kyoto City Central Wholesale Market,

Bldg No. 10, 11 south wall

KYOTO MAKERS GARAGE

IN THE SPIRIT OF “THE HATARAKIMONO
PROJECT”, A SPECIAL TAPE-O-GRAPHIC IN-
STALLATION AT MATSUSHIMA HOLDINGS
MATSUSHIMA HOLDINGS CO.,LTD.

v—vy )= 74—NF
GENERATION WEALTH
BUHESHT e ov FRY T35 R (B1F)

A MEHE | Sanrizuka—Then and Now—
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Un moment d’une femme
presented by CHANEL NEXUS HALL
it

Y —

7a—F T4 T4Vr v
NYHHR A — B AP

NTTHEHA Z&ayRfy—vav 7%

Ixv=#H—n+7—F | So Far So Goude
presented by BMW

with a special CHANEL X GOUDE highlight
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ASPHODEL
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XFXV - RVTNV | Drowning World
presented by FUJIFILM
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IRREDUCTIBLES
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K-NARF

“THE HATARAKIMONO PROJECT”,

AN EXTRA-ORDINARY

TAPE-O-GRAPHIC ARCHIVE

BT e iy B 10 1 158K R
KYOTO MAKERS GARAGE

IN THE SPIRIT OF “THE HATARAKIMONO
PROJECT”, A SPECIAL TAPE-O-GRAPHIC
INSTALLATION AT MATSUSHIMA HOLDINGS
BAett=vo<r—nFHvr2

Kyoto BMW A4k
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TOKYOGRAPHIE

KYOTOGRAPHIE SPECIAL EDITION

26 Oct.-25 Dec. 2018

Masahisa Fukase
Chromophotographic Game
presented by FUJIFILM
FUJIFILM SQUARE

KYOTOGRAPHIE 2018

International Portfolio Review 2018
FUJIFILM AWARD grand prix
Michiko Hayashi

Hodophylax: The Guardian of the Path
presented by FUJIFILM

FUJIFILM SQUARE

KYOTOGRAPHIE 2018
International Portfolio Review 2018
FUJIFILM AWARD special prize
Kensaku Seki

GOKAB—Bhutanese HIPHOP—
presented by FUJIFILM

FUJIFILM SQUARE

KYOTOGRAPHIE 2018 Kids Competition
Exhibition “Which Way is Up?”

presented by FUJIFILM

FUJIFILM SQUARE

Tadashi Ono | COASTAL MOTIFS
INSTITUT FRANCAIS Tokyo

Gideon Mendel | Drowning World
presented by FUJIFILM
FUJIFILM SQUARE GALLERY X

Liu Bolin | Liu Bolin X Ruinart
BLOCK HOUSE

Kenryou Gu | Utopia

KYOTOGRAPHIE satellite event

KG+ Award 2018 Grand Prix Award Exhibition
presented by SIGMA

GALLERY WATER

Jean-Paul Goude

“In Goude we trust!” an exhibition
by Jean-Paul Goude

presented by CHANEL NEXUS HALL
CHANEL NEXUS HALL

TIzumi Miyazaki | UP to ME

presented by BMW

BMW GROUP TERRACE
DEAN & DELUCA CAFE

3 I=VN
presented by FUJIFILM
FUJIFILM SQUARE

KYOTOGRAPHIE 2018 K—F7+)AvEa—
FUJIFILM AWARDA 3 5% 5§ 1

58-S

Hodophylax—3&%#2 b D—

presented by FUJIFILM

FUJIFILM SQUARE

KYOTOGRAPHIE 2018 £—F7+) 4 v Ea—
FUJIFILM AWARD4§751 B 32 B 1 &

B At

GOKAB

— HIPHOP IzJ& T 8 iz 7 =2 OEH T2 Hb—
presented by FUJIFILM

FUJIFILM SQUARE

KYOTOGRAPHIE 2018
CEYEREavs—v AH MR
[UP 13 & 2?2 Which way is Up?]
presented by FUJIFILM
FUJIFILM SQUARE

/N B | COASTAL MOTIFS

FUATAF 2+ T T e FH

¥7 4+ A7V | Drowning World
presented by FUJIFILM
FUJIFILM SQUARE GALLERY X

Y%+ &—Y> | Liu Bolin X Ruinart
BLOCK HOUSE

I %’}J“_‘%i | Utopia

KYOTOGRAPHIE ¥ 7 74 M~}
KG+ Award 2018 77> 7 ) i e
presented by SIGMA

GALLERY WATER

Ty =R 7—F

“In Goude we trust!”

presented by CHANEL NEXUS HALL
TR IV F TP ARV

B FR | UP o ME

presented by BMW

BMW GROUP TERRACE
DEAN & DELUCA CAFE

KYOTOGRAPHIE2018 T{EHZHE D 12 R D
—#hs, AT e 2742 [TOKYOGRAPHIE
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In KYOTOGRAPHIE’s special Tokyo edition,
exhibitions inhabited different areas of Tokyo
metropolis, mainly housed in KYOTOGRAPHIE
sponsor venues. All exhibitions were free, adjusted
to Tokyo’s spirit and dynamic as revisited

versions of the exhibitions presented in Kyoto few
months prior. Through TOKYOGRAPHIE, we

hope to further create a space for opportunities,

encounters and a new style of event in Tokyo. s

Masahisa Fukase | FUJIIFILM SQUARE
BB A | FUIIFILM SQUARE

Michiko Hayashi | FUJIFILM SQUARE
# 3EF | FUJIFILM SQUARE

Kensaku Seki | FUJIIFILM SQUARE
4 f1E | FUJIFILM SQUARE

KYOTOGRAPHIE 2018 Z&bHItay7—nv ATt E | FUIIFILM SQUARE
KYOTOGRAPHIE 2018 Kids Competition Exhibition “Which Way is Up?” | FUJIFILM SQUARE
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Y¥-&—Y> | BLOCK HOUSE
Liu Bolin | BLOCK HOUSE

Tadashi Ono | INSTITUT FRANCAIS Tokyo
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¥7 4+ Av 7w | FUIIFILM SQUARE GALLERY X
Gideon Mendel | FUJIFILM SQUARE GALLERY X
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[ ©CHANEL NEXUS HALL
Jiil #% | GALLERY WATER o

Kenryou Gu | GALLERY WATER

V3% | BMW GROUP TERRACE—DEAN & DELUCA CAFE—
Izumi Miyazaki | BMW GROUP TERRACE—DEAN & DELUCA CAFE—
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Jean-Paul Goude | CHANEL NEXUS HALL
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Albert Watson

Wwild

presented by BMW
Co-organizer: Kyoto Prefecture

The Museum of Kyoto Annex

Pierre Sernet & SHUNGA
presented by CHANEL NEXUS HALL
Kondaya Genbei Kurogura

Benjamin Millepied

Freedom in the Dark
supported by Zadig & Voltaire
Kondaya Genbei Kurogura

Weronika Gesicka

What a Wonderful World

supported by agnes b. with the patronage
of Adam Mickiewicz Institute

SHIMADAI GALLERY KYOTO

Teppei Kaneuji
S.E. (Splash Factory)
Co-organizer: Kyoto Shimbun

Kyoto Shimbun B1F, Former Printing Plant

Ismail Bahri
Kusunoki
Nijo-jo Castle Ninomaru-goten Palace

Okiyodokoro Kitchen

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

Horikawa Oike Gallery 1F

Theme: VIBE
7—=:VIBE

Paolo Pellegrin

Antarctica

presented by FUJIFILM
Horikawa Oike Gallery 2F

Kosuke Okahara

Ibasyo—Self-injury / Proof of existence
presented by FUJIFILM

Horikawa Oike Gallery 2F

Alfred Ehrhardt

The Forms of Nature—100 Years Bauhaus
supported by Alfred Ehrhardt Stiung Berlin
Ryosokuin

Vik Muniz

Shared Roots
presented by Ruinart
ASPHODEL

Kenryou Gu

15972 sampling

KYOTOGRAPHIE Project Space KG + Award

2018 Grand Prix
Sfera

About Her, about Me, and about Them.
Cuba through the Art and Life of
Three Photographers:

Alberto Korda,

René Pena,

Alejandro Gonzalez

y gion

A VIBE is a distinctive emotional atmosphere, something

sensed intuitively and deeply connected to our mood. Vibes
rush over you when you meet a person, confront a memory
or event, visit a place, hear a piece of music, or remember a
time. These invisible waves, both positive and negative alter

our experience, they either separate us or connect us.
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Associated Program

Okinawa 1935:

Reliving a lost past through photographs
Kyoto Museum for World Peace,
Ritsumeikan University

Osamu James Nakagawa
Eclipse/Kai
Gallery SUGATA

Marihiko Hara

Wind Eye 1968

presented by Bang & Olufsen

Bang & Olufsen Kyoto Pop-up Store

Kishin Shinoyama

KABUKI TOJURO & NIZAEMON KISHIN
SHINOYAMA PHOTO EXHIBITION
Museum [EKi|KYOTO

£ 272w, KYOTOGRAPHIE 20191, #Lb D H 1 AE S

KYOTOGRAPHIE International Photography Festival

Co-Founders & Co-Directors

Lucille Reyboz & Yusuke Nakanishi

VLA A4
Wild

presented by BMW
Jefil - ST
TURB AL H A 0 A

e v e &A1

presented by CHANEL NEXUS HALL
S AR Y A S0 Bl0A

it e Aol

RYTI¥IV-INED
Freedom in the Dark

supported by Zadig & Voltaire
AR Y A< (B

VAR AT
What a Wonderful World
supported by agneés b. with the patronage

of Adam Mickiewicz Institute
2% %77 —

SICACE
S.F. (Splash Factory)
TUEBHT B eov ER T35 5k (B1F)

A=AV N —
IA) X
TG o T N T

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

SN HIHX > 7Y — 154

[VIBE] #0523 35,

KYOTOGRAPHIE It 8 [5] B 5 F. 4%
AN H &AL [ Frvrx—
W=V VA R—Z &P

NExag-_Rv7)Vv
Antarctica /T HR K B
presented by FUJIFILM
I X > 7Y — 258

W S Sy i
Ibasyo— H1 /AL DFEW]
presented by FUJIFILM
X » 7Y — 258

TNTIV—FZ—= V)V
HARDIBESe— 3o Y 2100 45L&
supported by Alfred Ehrhardt Stiung Berlin
2 B G2 1L P)

Vi h=—X

Shared Roots

presented by Ruinart
ASPHODEL

eI

15972 sampling
KYOTOGRAPHIE Project Space
KG+ Award 2018 Grand Prix
Sfera
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Wind Eye 1968

presented by Bang & Olufsen
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LA [ 2% KYOTO

17



Albert Watson | ZVoS—F-7FY v

Wild

presented by BMW Curation:

el JHBHF | Co-organizer: Kyoto Prefecture The Red Eye / Francois Cheval, Audrey Hoareau

The Museum of Kyoto Annex TheRed Eye / 770V 2aVrV F—F)—-F7u—
FAR AL T £ 0 A
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international

photography fe stival




Pierre Sernet & SHUNGA
Ez— V- Vi & H|

presented by CHANEL NEXUS HALL

Kondaya Genbei Chikuin-no-Ma
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Benjamin Millepied | Ry TxIv-INEL

Freedom in the Dark
supported by Zadig & Voltaire Curation:
Kondaya Genbei Kurogura The Red Eye / Francois Cheval, Audrey Hoareau
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Weronika Gesicka | Yzu=%-7rv vk
What a Wonderful World

supported by agnes b. with the patronage of Adam Mickiewicz Institute

SHIMADAI GALLERY KYOTO
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Curation:

Marina Amada




Teppei Kaneuji | 4 JACF
S.F. (Splash Factory)

Co-organizer: Kyoto Shimbun | F:f# : 5T 57 Curation:

Kyoto Shimbun B1F, Former Printing Plant Takahiro Kaneshima
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Ismail Bahri | 4 X=Av - o"Y—
Kusunoki | ZA2 7%

Nijo-jo Castle Ninomaru-goten Palace Okiyodokoro Kitchen Curation:

AW o FuiE B BT Mouna Mekouar | Z—=F 2277 —n




Magnum Live Lab/19 in Kyoto
—A photographic conversation

between Paolo Pellegrin & Kosuke Okahara

presented by FUJIFILM
Horikawa Oike Gallery 1F | J8JII###lz ¥+~ 7Y — 1F

Magnum Live Lab is a residency program initiated by
Magnum Photos, an international photo cooperative with
oices in New York, Paris, London, and Tokyo. Magnum
Live Labs are organized in various locations around the
world, with the participating photographers producing
work which is in direct relation to those regions and
communities. Together with a curator, photographers work
in an experimental “lab” to produce a new body of work
and pop-up exhibition. The entire production process—
editing, printing, curating - takes place before the eyes of
the audience, which is invited to join the project in situ as
new work begins to emerge and populate the walls.

A dynamic creative experiment, the outcome is a process
of discovery for participants and audience alike, and serves
to highlight the collaborative nature of production at

the heart of the Magnum Photos cooperative. For “Mag-
num Live Lab/19 in Kyoto,” Paolo Pellegrin, from Italy,
and Kosuke Okahara, a resident of Kyoto, photographed in

dierent locations in Kyoto.

Curation:

Andréa Holzherr | 7¥ Fv 7 A y~ov

[Magnum Live Lab (=7 > 25-5475%) Jid, =a—2—7-
AV eay Py BRI P2 2 G AR
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fii b b, ABE[Magnum Live Lab/19 in Kyoto] Tld.
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Paolo Pellegrin | »$Aa-_v 7Y v
Antarctica,” T K B

presented by FUJIFILM
Horikawa Oike Gallery 2F | JaJI[ {2 ¥~ 79— 2F
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Kosuke Okahara | [JEZhth
Ibasyo—Self-injury / Proof of existence

Ibasyo—H %/ FAE DLW

presented by FUJIIFILM
Horikawa Oike Gallery 2F | JgJII##lz ¥+ 7Y — 2F
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Alfred Ehrhardt | ZvZv—F-z—n o vk

The Forms of Nature—100 Years Bauhaus
HARDIERE L — N Y 2100 4ETR &

supported by Alfred Ehrhardt Stiftung Berlin Curati

Ryosokuin Sonia Voss
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Vik Muniz | Y4y Z-L=—ZX
Shared Roots

presented by Ruinart
ASPHODEL
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About Her, about Me, and about Them. Curation:

Cristina Vives

Cuba through the Art and Life of PURT Ay 2

Three Photographers:
Alberto Korda, René Pefia, Alejandro Gonziélez
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PUBLIC PROGRAM
RTI Vo2 7Tar 72

In 2019, KYOTOGRAPHIE held a wide range of programs,
artist talks, events, workshops and career development
opportunities to complement the extensive exhibition
program. With these programs we targeted a diverse demo-
graphic, including: school aged children, university students,
emerging & established photographers, as well as the

general public.

20194 KYOTOGRAPHIEIZ R & LIPS L L H56 k4 e
TaTTh T—=TAAN =7 ARV T—=TTay T,

X )T RROBERAIMLIL:, —BRGHDALLT.
WHESOGRPE AATDOWLE»LTaDBFEHEITE
HELTIZNERDTur T8 LoT. HOWBAE L
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Workshop | V—=2ay7

s

Akatsuki Shabo: Ambrotype Workshop
Do GG ¥ 7 AR GIL]
B RBRT — 272y 7

44

Number of Public & Education Programs: 45
School based education activities: 51
Number of Public Program

and Education event guests: 5,859

NIV TuT 08B 7Tur 710D .45
PRTOEENE 51
ATV Tur 50 8E Fur70kH%:5,859

Artist Tour: Teppei Kaneuji & Takahiro Kaneshima

By 7 — & R X & R EL

Benrido: Collotype Printing Workshop
B 2ext 7TV Y =2 ay 7]

In Conversation with Weronika Gesicka & Marina Amada
Rk V== v x KT A

CUBA: Artist & Curator Tour “About Her, about Me, and about Them” by René Pefia
JESE 2y 7= [Pk A ZLTHSIzow T vd =

=%

In Conversation with Marihiko Hara and Yusuke Nakanishi

RE R X AP A

In Conversation with Ismail Bahri and Mouna Mekouar
KR AXRAN XY= X h=F - T T =V

Usami Shokakudo: Create Your Own “Washi Tapestry”

FELBGE M TI= 22— 21E) L85 ]
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Symposium | ¥ VHREI VL

Digging deeper into issues relating to the KYOTOGRAPHIE
2019 main program, we held a series of thought-provoking
symposia and invited special guest experts from various
fields to exchange views with those in attendance. The
occasions served as invaluable opportunities for airing our
thoughts and discussing how each of us should live in

response to the global challenges we face.

[E2HER | —HADEWE» CRBENEP# 225
The Shivering Earth

Collaboration: Bolloré¢ Logistics Japan K.K. / Patagonia Japan / human forum
Wl Ry - wI2Fg 72 Te s R S x T2 T AR R e 2 — 2y Ta =T

Speakers:

Eisuke Kumano | Amita Holdings Inc. representative
Takayuki Tsujii | Patagonia Japan Branch director

Kouki Tange | Yellow Brain representative and video artist*

*In place of Mitsuhiro Hayashida, Hibakusha International Signature Campaign leader
kol BN
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During Q&A after a screening of the eco-activist film An Inconvenient
Sequel: Truth to Power, serious dialogue focused on economics, politics,
school education, family life, social awareness and many other critical

dimensions to environmental issues.

“The time has come for us to see how conscientious motives to compel
change in industry and economy might help save the earth” (Kumano).
“As climate change grows more serious year on year, it’s important that
people from many standpoints recognise we’re on the brink

of massive haemorrhages right now” (Tsujii).

“There’s a Native American saying that we did not inherit the earth from
our ancestors, we borrow it from the children of the future, but

I'm always thinking, can we return the earth to the future intact?”

(Tange).

[ D RESGT : Wik BER et RI Iz XL
Ibasyo: Women’s Empowerment and Healing

through Expression
Co-organizer: Parité Cafe Kyoto | KYOTOGRAPHIE X %) 5% 7= 5 #5 Jb it

Speakers:

Rebecca Jennison | Professor of Kyoto Seika University
Trinidad Garcia | Script writer

Tkeuchi Yasuko | Professor Emerita, Ritsumeikan University
Namino Rivoal | Director of the Japanese adaptation the

“Et pendant ce temps Simone veille.”
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Kosuke Okahara’s Ibasyo show in the KG main program prompted
comments on such topics as the place of women and people in society,
gender and equality, respect for the individual, and for life.

Many viewers spoke of their own backgrounds and the importance of

telling their own stories.

“I'm involved in a theatre project exploring our mothers’ and
grandmothers’ stories. History has to be passed down to the next
generation or often nothing will change” (Garcia).

“Japan used to cling to the notion of saving only the best children
enshrined in the Eugenic Protection Law. The history of how women
joined together with the disabled to fight that Law needs to be made
known here and now” (Tkeuchi).

“Just realising I'm not alone is empowering in itself” (Jennison).
“Tused to live in Norway, where Scandinavian ideas of male-female
equality relates directly to policy and politics. It made me feel the

importance of having a place to express my own opinions” (Rivoal).
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Press Freedom and Combative Expression

Speakers:
Kouki Tange | Yellow Brain representative and video artist
Natsuki Yasuda | Photojournalist

Eileen Mioko Smith | Green action directer/Photojournalist

Mayumi Taniguchi | Jurist, Study Group on Sexual Harrassment
in Media

Speakers from various fields exchanged diverse opinions on journalistic
expression. When attendees voiced views on domestic violence and
abuse during Q&A, the respective speakers acknowledged both the
importance of speaking out as well as not blaming oneself for not
being able to do so, highlighting the forum’s aims toward a society that

respects individual differences.

“When photos of the lone pine tree in Rikuzen Takata that survived the
Tohoku Disaster appeared in the news, I thought a lot about conversa-
tions I had with my father-in-law, a resident who lost his wife in the
tsunami, whether this was supposed to represent hope for locals or for
outsiders. Life and death have become a main focus for me since the
Disaster” (Yasuda).

“Journalists are not the main thing here; precisely because those we
are led to believe are subjected to reportage and photographing
unawares are the main focus, journalism must act responsibly toward
both parties. Moreover, inasmuch as humans are incapable of
‘objectivity’, fairness and honesty rather than neutrality is important
in journalism” (Smith).

“It’s okay to vent gripes about politics and verbalise one’s current
discontent. Living without day-to-day qualms erodes one's sensibili-
ties, which is dangerous” (Taniguchi).

“In an era where SNS enables everyone to speak out, postings claiming
oneself to be right are often not justified but rather only violent. Even

if correct, one shouldn’t negate room for different opinions” (Tange).
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KYOTOGRAPHIE KIDS | ¥ £ %&£ KYOTOGRAPHIE

supported by Petit Bateau
In collaboration with FUJIFILM

Continuing our commitment to young photographers and
minds KYOTOGRAPHIE developed and expanded the

Kids Program offering a variety of engaging and educational
events for children and their families. Strengthening

our rerationship with schools we expanded the Kids Compe-
tition and accompanying tutorial reaching a record number
of children. The result of the competition was shown in

a special exhibition held during the festival. In addition to
this, we produced the Kids Passport, this is a free interactive
exhibition resource children and families which allows
them to directly connect and broaden the understanding of

photography and the exhibition themes.

Kids Workshop
X9 AV —IVavT

KYOTOGRAPHIEW . KK DHEHRKDEWIzb D &
ANTORT, FELLIRBESTIHIZOVTHERILD
TE5. ZMBDARV PR L BMLILT:,
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Let’s Create! Kids Workshop “White Discharge”with Teppei Kaneuji

at Fujii Daimaru RF
SRMPI2 X% v XV —2ay 7 [White Dischargs| #2{>TA&) |
(A ARE 1)

Let’s Play and Take Photographs! at Maruyama Park
AV ALY T = — LG IR (ML AR

Let’s Create a Photobook with Washi Paper at Kamiji Kakimoto
MMM T DA ) (HETHiA)

Kids Competition | F+EdHFHarvr—y

KYOTOGRAPHIE C¥ $ERAV I -
KYOTOGRAPHIE Kids Competition

KYOTOGRAPHIE Kids Competition Exhibition at ROHM Theatre Kyoto
KYOTOGRAPHIE ¥, b 521327 — v fie (m—2y 72 —%0H)

3 Winners of KYOTOGRAPHIE Kids Competition
KYOTOGRAPHIE -, b5 Havr—n ZHHD34

Kids Passport | ¥y X S AHK—}

v_C ~~KIDS PASSPORT
< BANRiH=lelNE 413 AR

KYOTOGRAPHIE Kids Passport | KYOTOGRAPHIE ¥ » X/$ 2K —}

FUJIFILM

Petit Bateau FUJIFILM

FUJIFILM kindly provided cameras for the KYOTOGRAPHIE
Kids Program and the Kids Competition. They also supported

Joining the festival for another year Petit Bateau supported the
KYOTOGRAPHIE KIDS Program. This program develops
photographic education for children in the form of special the award by giving cameras for the prizes.

events during the festival and resources like the free

KYOTOGRAPHIEX y X 7 uZ 742 Eb G Fay7—v D
7291 FUIIFILM &Y 227 2 LML TTHE 2 L7z 372,

FEVEH a7 —VvOEMELTY AT 2 TRE G IZE LT,

KIDS Passport’, the program supports activities in schools

along with special tours for school groups during the festival.
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KYOTOGRAPHIE International Portfolio Review 2019
AVE—FTaFrw-R—F7xV 4 vE2— 2019

supported by FUJIFILM

KYOTOGRAPHIE’s 2019 International Portfolio Review
was held over three days during the opening weekend

at Hyatt Regency Kyoto. It included the FUJITFILM AWARD
with AWARD winner receiving a FUJIFILM X100F
(Silver). Winner received opportunity to exhibit in
FUJIFILM SQUARE at TOKYO MIDTOWN this Autumn.

KYOTOGRAPHIE again hosted the “CROSSING Portfolio
Review & KG + Party” for participants, reviewers, KG+
artists, the KYOTOGRAPHIE organization, and partners.
This event allowed guests to share experiences, furthering
opportunities, and creating new relationships. KYOTO
GRAPHIE continued to offer the “PORTFOLIO WALK”.

A space where participants could present their work to var-
ious visitors at the “CROSSING Portfolio Review & KG +

Party” for deeper connections.

Christiane Stahl | ZY2F4 7 =% 2% —n
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FUJIFLIM Award Grand Prix 2019, Kensaku Seki
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Reviewers

Andrew Sanigar
Commissioning Editor for
Photography and Design at
Thames & Hudson
Annemarie Zethof
Director and co-founder of
IBASHO in Antwerp, Belgium
Eric Karsenty
Editor-in-chief at FISHEYE
Magazine

Karin Andreasson

News picture editor /
Guardian News & Media

Maria Pallds
General Coordinator at
PHoto ESPANA

José A. Figueroa

Photographer & Cameraman

Pascal Beausse

Art Critic and Curator, Head of
the Photography Collection

at the Centre national des arts
plastiques (National Center for
Visual Arts), Paris.

Christiane Stahl
Director (Alfred Ehrhardt Stiftung)

Sonia Voss

Independent Curator

Francois Cheval

Co-founder of The Red Eye
Co-Director of Lianzhou Museum
of Photography

Former Director of Musée
Nicéphore Niépce, Chalon-sur-
Sadne, France

Audrey Hoareau

Co-founder of The Red Eye
Assistant Director of Lianzhou
Museum of Photography
Former Assistant Curator in
Musée Nicéphore Niépce,
Chalon-sur-Sabne, France

Rong Rong & Inri

Photographers / Founders of
Three Shadows Photography Art
Centre

Jimei x Arles International
Photography Festival Founder

Shen Chao-Liang

Photographer / Curator /
Convener of Photo ONE, Taipei

Sujong Song
Head of Research and
Publication, National Museum of

Modern and Contemporary Art,
Korea (MMCA)

Mutsuko Ota
IMA Editorial Director

Takahiro Kaneshima

Art producer / Resercher

Taka Kawachi

Benrido, Overseas Division
Director

Eriko Kimura

Curator, Yokohama Museum of
Art / Curatorial Head, Yokohama
Triennale 2020

Yumi Goto
Independent Curator
Mika Kobayashi

Photo Researcher
Kazuya Kondo

Graphic Designer / Art Director

Mariko Takeuchi
Photography Critic /

Independent Curator /
Associate Professor of Kyoto
University of Art and Design,
Kyoto

Yusuke Nakajima

Director of Tokyo Art Book Fair /
Director of bookshop [POST]

Fumiko Nakamura

Curator at Aichi Prefectural
Museum of Art

Mizuho Fujita

Curator at Kyoto City University of
Arts Art Gallery @KCUA

Shigeo Goto

Editor / Creative Director /
Art Producer / Professor
at Kyoto Art University

Hiroko Kuboyama
Director of Bloom Gallery
Seiji Shinjo

Public relations manager at the

cultural affairs department of
Seigensha Art Publishing

Tomoka Aya

Director of The Third Gallery Aya /
Director of Fine-Art Photography
Association / Director of Osaka
International Media Library

Simon Baker

Director of Maison Européenne
de la Photographie

Mouna Mekouar
Independent Curator Art Critic

Nicolas Jimenez

Director of Photography of
Le Monde

Kotaro lizawa
Photography Critic
Andréa Holzherr

Global Exhibitions Director
Magnum Photos International

Isabella van Marle

Head of Artist & Gallery Relations
of Unseen
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Masterclass | *AX—27F %

In 2019, Albert Watson hosted an intimate masterclass.
Discussing participants work in a review environment, he
engaged the photographers, encouraging them to think
about their practice from alternative perspectives. This

event provided an opportunity for photographers to learn

from one of photography’s great masters and each other.

Mazterclass by Albert Watson
FNN=F TP NNLDRAZ—I T A
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KYOTOGRAPHIEDSHEIE L 72— W D G- b b % %
V—2Yay 7 [RAZ—I7 I 2| R RS M, MEMERT
Ho K=V —FDEREIV A= VYV RIS B
BHERIZL—ANOLYHIEROHREYZ T LTz, FETIR
FE O RSP EER A RIRAL I,

Visitor Comments | ZH1#E D

We are visiting the festival for the first time. It’s a good opportunity

to come to Kyoto. The festival was really informative.

A F»TKYOTOGRAPHIEIZ B INL L7, Lo kh ks
BESLOOTHIMIZR2 S0z LY T L MBS TAY o s
TZAEATER 7= ATASNWVER LWL,

We’re from Jamaica, England, and Okayama, Japan. We wanted to
experience Kyoto, all the venues have such peaceful buildings that we
potentially never would go to. We did feel like we were experiencing
something other than the artworks, the actual building is a part

of the exhibition.

FrvAF AXIA WA GZRENRILIZ, B L2 IEDSTERY
ELHECIFRMAOGI CRREELUG LT B PR TEILI,
FESIZT TR RGVERO—BLLTRELU IS TETI» o2 T,

I have been visiting the festival for 6 years now. I don’t think it would

be the same if the festival was in Osaka. I think this artistic atmosphere

in Kyoto matches well with the festival.
INETOHMBTRTLET, SHOWHIFELILb DT,
RKECTREDWIFMAIETTROER VLS, 7—FuAxT49 7%
FHLADFTEIOWEGTIED I (AR TETVRIILADLET,

=

)Il

I'm from Hungary living in Kyoto. This is my second time to visit

the festival. I think the venues are really special and beautiful, I wouldn’t
normally enter these places, especially I liked the old atmosphere of
Shimadai Gallery.

AYFYV—IF T AREAEATVET, WObIIALLRVIOL

JEREEAS LY THLOLECILL, Hlifuxys)-0lv
FHSAsIFsTLI.

We have been visiting KYOTOGRAPHIE every year for 3 or 4 years.
We learned of the festival from the posters spread across the city. I think
it’s interesting to see contemporary photography in old and unique

places in Kyoto that we usually don’t visit.

3. VERHE TR ORZZ— 2 R CHIEIE TRV 120258 H» Y T,
ENDLBAERTCET., BBL» LT 0 L20I %

HE RO TIROEI LBMRAL MM ER(asRfv—vav LTwb0%
RONBDHTH AT,
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KYOTO GR APHIE Number of exhibitions: 11

Number of days: 30
2019 at a ghmp se Number of visitors: 172,518
*This number reflects a 10% increase on the visitor number per exhibition venue vs. 2018.
Number of Special events: 4
Number of Public & Education Programs: 45
Professional Masterclass: 1
International Portfolio Review: 3 days, 36 reviewers from 10 countries,
with 96 participants from 8 countries.
School based education activities: 51
Number of Public Program and Education event guests: 5,859
*Including the Kids Competition exhibition attendance.
Number of KYOTOGRAPHIE KIDS’ Passports distributed: 3,000
*Free at all venues
Web access: 3/1 to 5/12, there were 216,189 sessions by 118,600 users
Number of Followers of the official Facebook page: 14,704
(1,463 follower increase since 12th May, 2018)
Number of Followers of the official Instagram account: 11,140
(6,300 increase since 12th May, 2018)
Number of catalogues printed: 3,000
Number of flyers printed: 112,000
Number of festival maps printed: 40,000
Number of posters printed: 12,670
Number of digital signage: 42

KYOTOGRAPHIE 2019 Gender | #£31
AUDIENCE | k8%

Female | %%

KYOTOGRAPHIE gained much interest, especially ey

with Kyoto and Kansai citizens showing that the festival Male | B
has become well established among the local population. 43%

KYOTOGRAPHIE i3 5 #5 2 BV = ) 7 % Hrihic

IR ST o AR PELTwET, Other | Z Dt

1%

Age | 4t

>60 <19
8% 5%
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KYOTOGRAPHIE
2019 [ fi 92 4%

Provenance | 3353 Hulsi 43 36

Kyoto City | REB™HA Overseas | 4+ E
31% 10%

Other areas in Japan
ERZ ot
8%

Kanto | B3R
17%

New visitors | HBikGH

| visited

the past editions | visited for
the first time
SEANIELHT

KRG LI=EN H D
60%

40%

Kansai | B#
34%

ERaE11

£:191:30HM

S FH 172,518 N (1 &8 H 120 DK H »5Hi4E LD 1515)
ARY A VARV EDH 4

NIV 77T 8- BE T 7LD 45

2 AX—27 2D 1

=73V Fvea— 30 vea7—107EHXH364
vea—5h#E 8 E 2096 AdsH il

FHRTOHEETHD 51

RVAST AP INE §-DA-PAIN 3° 5+ 8

5,859 (Z b G Havy—vERGHE D)
KYOTOGRAPHIE % » X8 2K — MILA 8% : 3,00038 (4235 T 7 L biz fiebhicAi)
ARV T A 727228 (3H1H-512H) :

118,600 ADESf# L216,189D kv =2
KYOTOGRAPHIEA R 7= AR Ty 7 =TI D 7+07 —
14,704 (20184E5 H12HA°51,4634)

ARAVAZZ 72D 7x07—$:11,140(20184E5)112H»>56,3008)
AR A xa7 DHIRIEC 3,000¥8

774% — DRI 112,000

AR~y 7 OHIRIEC: 40,0005

H2Z—DHRI% 12,6704
FTIINVIA =Y (BT AR) (428 PT

How did you hear about the festival ?
CDZ=2AT4 SNV THIY X LTz ?

mouth to word TOKYOGRAPHIE Flyer, posters
Hasz 214% FI RRZ—

25.52%

20.93%

Press

. MR
TLEZYF
8.94% KYOTOGRAPHIE
R—LR—T
KYOTOGRAPHIE
Home Page
Facebook, instagram
33.16%

Other | Z D Ath
9.32%

SURVEY 2019*
Survey respondents: 1357
7y r—F iR G R #1357 A
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SPECIAL EVENTS VIP Cocktail Party | VIP#2Z 7V 8 — 74—
AR FNVARY T

To launch the festival in 2019 and to show our appreciation KYOTOGRAPHIE 2019 DB #E#HLL . 2KV ¥ —L 8
of our sponsors, supporters and artists KYOTOGRAPHIE FRTOKEH  F—T4 AR F 2L — X —~DRMrET -
held a selection of exclusive events. el A~y PR LILT.

Opening Reception | A—F =T veFav

VIP Cocktail Party at Shosei-en
W VIP %2 F v 8 —F4—

VIP Cocktail Party at Shosei-en Performance by Fuyuki Yamakawa
BB VIP 3275708 —F4— W&z k2 870 —= 2

Kagamibiraki with KYOTOGRAPHIE’s Co-Founders & Co-Directors Lucille Reyboz and Yusuke Nakanishi, the Kyoto City Mayor Daisaku Kadokawa, and the 2019 artists and curators
KYOTOGRAPHIE 3t [ f03 v —w - vA =2 s, FOIKRIESE TR S 7— T Ak Xav -2 -Gz X2 8iH s

Closing Party | z2v—I 78— F4—

Performance by Axel Tosca | 772w b AHIZEB 871 =<2 Performance by Open Reel Ensemble | Open Reel Ensembleiz 587+ —= 2 Closing Party at The Kyoto Modern Terrace
ra—I I R—=F4— (GHELX YT IA)
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PUBLIC RELATIONS & COMMUNICATION KYOTOGRAPHIE Display Windows of Kyoto main department stores
NIV g IV —ay & A amr—ay SN OE RN - HIE D22y 74w F7IzKYOTOGRAPHIE 25855

AT [ B B A%

KYOTOGRAPHIE Ap 3 5at—May 12 5un 2019

Number of catalogues printed: 3,000

Number of festival maps distributed: 40,000

Total number of flyers distributed: 112,000

Total number of posters distributed: 12,712
+ 2,000 KYOTOGRAPHIE posters
* 90 MCDecaux, Inc. Bus stop posters (BO) in Kyoto and Osaka City
+ 10,580 posters for Kyoto City community notice boards located

in all neighborhoods

+ 42 digital signs in Umeda Station & Kyoto Station
273 flags for streets lined with stores in Kyoto City
(Gion Shopping Street Promotion Associates

and Gion Nawate Han’eikai)

ARFZa 7 ORI :3,000%8
AR~y 7 DECA E 40,0005
774 % —OEEA$ 112,000

AAX—ORATE 12,7124 ; d
RAARZ—12,0008 — , ) el
BT A T KRBT P o 2 43R 35 HE IR Daimaru Kyoto | KA FHNE (4/10-4/23) JR KYOTO ISETAN 2F Entrance | ¥= 47—V 5C# G5} 205 OB 2285

(BOVA %, = ay—Fya—#Aait) 190Ek
* U T A R A2 £ — 10,5803
A TR L & DF D2 F 43— I (BT-BH) 4281
LA IR R B s 2/ L 72 7 T 7B 273K
GG g i P AL L KR T ek 2y)

SARAMOTO -+

3707, WA TRen

pninid s}

!
] R A

{{ JTOGRAPHIE April13s:

Books OGAKI Karasuma Sanjo | A K5 =40 (4/1-4/30) JR KYOTO ISETAN | ¥= 47— 5 Gt 85F (4/12-5/12)

KYOTOGRAPHIE & KG + Digest Exhibition | Kyoto Station Building Skyway
KYOTOGRAPHIE & KG+ #4 V= AL Xx v Evay | HEBRe v 2 h X I

\
KYOTOGRAPYHIR,

- -
KG+
DIGEST EXHIBITION

o . % | A\ <

e 7 ! \ ; X : = |
MCDecaux, Inc. Bus stop posters (BO) Digital Signs at JR Kyoto Station | IREHBER 720 FA4 37— (CETHEH) Cooperation: Kyoto Station Building Development Co.,Ltd. | 1 s R e v B e R &4k
gl (BOVA X, = ny—Fya—bhk & tt)

g N o>
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MEDIA COVERAGE | 2547 8 #1 #it

International | ##4¢

[Magazine | 4]
QDA, April 30th

QDA, April 16 th
POLKA, April

Fisheye, April

Seoul Art Guide, April
Air France Madame, May

[Online]
Art Asia Pacific, May 2nd

British Journal of Photography, April 24 th
British Journal of Photography, March 19 th

British Journal of Photography, May 3 rd
Bloomberg Magazine, March 28th
Fisheye Magazine, April 18 th

Guide du Routard, November 2018
Kyoto Journal, May 9 th

Kyoto Visitors Guide, April

Lense, April 12 th

LFI, April 14 th

Time Out TOKYO, April 12 th

ZUM Magazine, May 10 th

[Newspaper | #i#]

Le Monde, May 7th

The Art Newspaper Daily, April 16th
The Art News Paper, May

The Japan Times, April 18 th

[Online]

Le Figaro, April 22nd

Le Monde, May 6 th

Libération, May 13 th

The Art Newspaper France, April 25 th
The Guardians, April 25 th

The Japan Times, April 18 th

[Web | v=7]

ARTFORUM H* L, April

Eyes on Talents, April

Haps Kyoto, January

JAPAN Forward, April 28 th
Japan Travel, April 10 th
Japan Travel, May 7 th

Masters of Photography, February 8 th
MDH.com, April 2019
Photography Now, April 17 th
SHIFT, April 30 th

Vivre a Tokyo, December 12 th
TOPYS, April 13th

JUEHE#, April 20th

60

Domestic | HA (EP)

[Radio | 77]

KBSH#B &6e v ! % 2%k, KBS Kyoto, April 10th
KBSH{#E &6 ¥ | % 2wk, KBS Kyoto, April 30th
NHKZ Y4 ZHRKED<4H% !, NHK Radio, May 6th

a 27 —=2 Moving File (DIZW524¥) , April 15th-18th

NHK FM, J& = 2—2 G IBGE) | April 17th-

[Tv ] 7vel
NHK KBBGES 5o LBIPE30% 3 2, NHK Osaka,
April 22th

KBS Bi#iFve $6 %A, Kyoto Broadcasting, April 26th
NHK 5 EGER =2—2630K which/=2—2845/
JB=a—2 (EHWEGE) , NHK Kyoto, April 17th-

[Magazine | HEiit]

IMA, May 29th

+81 vol.81,September 10th

7 ¥ eH A7, Asahi Camera, December 20th
7Y% eH A7, Asahi Camera, March 20th
ZWFCAPA, Gakken Capa, December 20th

[% 74 % Walker, Kansai Walker, February 8th
OZmagazine 337, February 12th

FUDH WVER 2019, Spring Pia Kansai, February 14th
AT XA, Gekkan Bijutsu, March 20th
LEAF, March 25th

It N2 4/9%, Fujin Koron, March 26th
Hanako, March 28th

Meets Regional, April 1st

BIVE Y+ — % — 9%, Kansai Walker, April 9th
JITI 5¢#, Gekkan Kyoto, April 10th

LEAF, April 25th

HA %27, Nippon Camera, May 20th

L T2, April 1st

AERA, April 29th

#HFCAPA, Gakken CAPA, March 20th
SWAN MAGAZINE, June

ELLE Japon, December 28th

ELLE Japon, March 28th

Numero TOKYO, February 28th

S 42 1% B, Kateigaho International, March 1st
HARPER'S BAZAAR, March 20th

Richesse, March 28th

DAZZLE, March 29th

PEN, April 1st

Jir N 2, Fujingaho, April 1st

H14%, Waraku, April 30th

GQ AMEX, May 27th

IMPRESSION GOLD, March 25th

a=—3% V74, Commercial Photo, March 15th
Y%V, Liniere, March 20th

SODA, March 23th

7 ¥7v—v Kyoto Visitor's Guide, April 1st

[Online]

T %44 X4, Excite Ism, February 9th
4 T+, Bijutsutecho, December 18th
107 F i, Bijutsutecho, March 11th
Casa BRUTUS, March 28th

U+ 6 Anet, Jaran net, April 24th
AERA.dot, April 30th

VOGUE girl, April 28th

IMA online, April 26th

Esquire, April 24th

L maga, April 18th

Lura JAPAN, April 13th

LEAF web, April 13th

VOGUE ONLINE, January 21st
Casa Brutus Online, March 28th
Casa Brutus Online, May 7th
Numero TOKYO Online, May 11th
ELLE Decor Online, April 2nd
Fashion Press, April 4th

Numero.jp, April 9th

RETOY’S, April 11th

Vogue Online, April 15th

Leon, April 17th

GOETHE Online, April 29th

GQ online, May 1st

[Newspaper | #ili]

H#LUXE, Nikkei LUXE, April 25th
H#EREVIVE4 H45, Nikkei, REVIVE, April 4th
H##7 [, Nikkei Shimbun, April 13th

9t 76 H1 B BCHB L, Yomiuri Shimbun Kyoto, April 21th
The Japan News by The Yomiuri Shimbun, April 29th
BB, Kyoto Shimbun, January 19th
HHBHTR, Kyoto Shimbun, March 1st

HHBH I, Kyoto Shimbun, April 1st

HABH B, Kyoto Shimbun, April 5th

prei iR Kyoto Shimbun, April 9th

HHBH I, Kyoto Shimbun, April 11th

HABH B, Kyoto Shimbun, April 13th

gri il Kyoto Shimbun, April 26th

5B H B, Kyoto Shimbun, May 1st

T HT BT B Kyoto Shimbun, May 4th

£ &4J1%3, Kyo Goyomi, February 25th
B ITLA50%, Kyo Goyomi,March 25th

i B LA A, Shimin Shimbun, April 1st
MK#i [, MK Shimbun, March 1st

MK B, MK Shimbun, April 1st

¥74Y¥ 7, City Living, March 29th

Ve v 7 545, Living Kyoto, April 13th

& &+ —2 5%, Train & Walk, May 1st

[Online]

TUEBHT 2L LB, Kyoto Shimbun Kotoshirube,
January 1st

HUHBHTR] Z &L %<, Kyoto Shimbun Kotoshirube,
April 13th

F1H7 T, Bijutsutecho, April 12th

FAl7 T, Bijutsutecho, April 26th

[Web | v=7]

PHaT PHOTO, April 9th

JDN, April 11th

Yahoo!JAPAN, April 24th

artscape, April 13th

JRVEHA, West Japan Railway Company, April 24th
JRHCHA, East Japan Railway Company, April 24th
INWAK 77—, Gourmet & Traveler, April 14th
REAL KYOTO, April 16th

TIME OUT, April 17th

TIME OUT, May 3th

% 7Y/, Kinarino, April 18th

ALL ABOUT, April 24th

A¥ 2 —=F»yFia— 7L, Internet Museum, April 25th
AvZ—=F v Fia—I 7L, Internet Museum, April 25th
&1 9t HF Facebook, Kyotoasu Facebook, April 26th
FUHE T3 ) ART, Kyotodeasobo ART, April 9th
BUH#E 313 ) ART, Kyotodeasobo ART, April 22th
HUHB T3 9 ART, Kyotodeasobo ART, April 23th
HHE T3 9 ART, Kyotodeasobo ART, April 24th
5UHBC 13 9 ART, Kyotodeasobo ART, April 25th
HUHE T35 ART, Kyotodeasobo ART, April 26th

7 ¥ 71 AWatch, Digital Camera Watch, December 6th
FASHION HEADLINE, December 18th

FASHION PRESS, December 18th

nifty news, December 18th

TIME OUT TOKYO, December 27th

TOKYO ART BEAT, January 8th

ARTLOGUE, March 13th

artscape, March 14th

JRMHEY 7—Z [HD3H 4 %], Kyo no Machiaruki,
March 28th

T JAPAN, April 26th

F4 7 k=1 X7 v 2, Lifull Home's Press, April 27th
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ELLE JAPON, March 28th

Richesse, March 28th

Ji NI #R, Fujingaho, April 1st

> 74)ev 7, City Living March 29th V¥ 7 5#, Living Kyoto, April 13th IMA, May 29th

DAZZLE, March 29th

Numero TOKYO, February 28th

L&
SONIRTERLE
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PEN, April 1st

IMA

KYOTOGRAPHIE 2019

IMA online, April 26th

Esquire Online, April 24th

+81 vol.81,September 10th
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ARTANCIEN
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7 ¥ eHA7, Asahi camera, March 20th HA %27, Nippon Camera, May 20th AERA, April 29th LEAF, April 25th Libération, May 13th

H#&H7 B, Nikkei Shimbun, April 13th

HTERD vioe) £8US.
TRBEES (oTosRAsw H0E

«On ne peut pas voir les plantes
pousser, mais on imagine
le geste projeté »
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e
Fisheye Magazine, April 18th QDA, April 16th British Journal of Photography, May 3rd ZUM Magazine, May 10th Le Figaro, April 22nd ARTFORUMH 3B, April
- = —| o
pas 3 fﬁmmﬂﬂt X | cururegeo - Awards of the week
Fie shows tocatch t the yotographie
- == UN MILLION D'ESPECES MENACEES DE DISPARITION
)
‘ ‘ ILN'EST PAS TROPTARD
POUR AGIR.
== T OE Atsushi Fukushima
Z - KG + Award 2019
o= ﬁ - ‘ Kyotographie International Photography Festival
. - P e——
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e — - Sccueton sotig e explore hames urndng 833 50,
ES : org i et il doa
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Lense, April 12th Time Out TOKYO, April 12th Le Monde, May 7th TOPYS#%30, April 13th LSRR, April Eyes on Talents, April 2019 Japan Travel, May 7th
FRoEGowE AZE (THE) X5 MR mEE WA o
helpantimes. - - =
aEE T NSO AT T ROTOGRAE 29 NTERNATNAL
b - e e o0
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: 3 Toppes Kaneuil (Japan)
The Japan Times, April 18th LUHBH I, Kyoto Shimbun, April 10th LABHT, Kyoto Shimbun, April 27th LUHBH I, Kyoto Shimbun, May 1st Masters Of Photography, February 8th MDH.com, April 2019 SHIFT, April 30th JAPAN Forward, April 28 th
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KG+ KYOTOGRAPHIE satellite event
KG+ KYOTOGRAPHIEY T 74XV b

KG + at a ghmpse | Bﬁ% w % (KG + AWARD, SOLO EXHIBITION, SPECIAL EXHIBITION,

ASSOCIATED PROGRAM)
Number of artists: 207 Number of flyers distributed: SMMES 207 Ty 7 vy DEAIEC:8,00088
Number of venues: 63 40,000 2586328 7 74 % — ORCAi L 40,0004
Number of countries: 21 Number of maps distributed: SIESR 5 21 » [F] v 7 DRLAi#: 30,0005
Number of exhibitions: 95 30,000 BEE2¥95 RAZ—FBE 3504
Number of visitors: about 100,000 Number of posters: 350 k¥ % %9100,000 A

Number of brochures printed: 8,000

ABOUT KG+ | KG+ £

Started in 2013, KG + is an open-entry art festival dedicated KGH13. 2 O sl s N3 BEERER X2 —X—0D)
to discovering and fostering talent among photographers, R L KB RHIIC. 201345 1Y) 2% — 1L 7z A ZER
curators and gallerists alike. For this, our seventh annual P} T2 ATV CF, 201941 7 H B 2 = D
edition in 2019, we made various changes in procedures to FurT LA e, B b e
HFIRIVM T LR RIEL. BRD 2B INF R IL BB LT
BRI ehMLELz, $72. KYOTOGRAPHIE

AR R B E AR L oD sH i - W] RF B %58 LT KG +

insure a more fair and transparent festival for all. We offered
an exhibition platform for ambitious talents working in all
forms of photography — a launch pad for Japanese artists

seeking worldwide attention and for foreign artists wanting

entrée to Japan. As a satellite of the main invitational KYO- BT — T4 AN, FE RN IE R T2 BHK R T — T4 AL,
TOGRAPHIE International Photography Festival held con- PADX 2y —2 = X3 FVAM DRV DY
currently each spring in Kyoto, KG+ affords an ideal forum HHREFOBEPRELILL, 3612 ZMEO

for meeting and sharing information with the international Tar 70 EL . KB T B A E 2 bz
photographic arts community, along with a participatory BLUBEEY o33, JEEETE VI AN R hE s
public outreach environment for visitors and local citizens. HPATCIRE SN2 SR L LB ps R L2

Presented citywide at a variety of venues, including the Jun-

N2 DR Bl RRERRL LRI NI L2 HIFLET,

pu former elementary school, heritage houses and traditional
shops, temples and historic sites, as well as “white cube”

galleries, the possibilities for diverse creative expressions are

far greater than with more conventional visual arts festivals.

Former Junpu Elementary School | 7 - #JH/NFHL Naoko Narita | Kyoto Station Building 7F East square
BRH TS | SR ey 7RERUR 85

64
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1. K-NARF | agnes b. JR KYOTO ISETAN 5F
T ANR— Jx AT —VEHS 9T 5F

2. Laima Orzekauskiene-Ore, Monika Zaltauskaité Grasiené,
Lina Jonike | GALLERYGALLERY
TA=R AVEHAVAFZH- AV VF I=F E=H JxNIIRAH
47 77 =3 | GALLERYGALLERY

3. Go Itami | JARFO kyo *bunpaku
B4 2 | JARFO 3¢ - (i
SIGMA Satellite Gallery in Kyoto 2019

4. Kenji Kawase | Lumen gallery
JII B~ | Lumen gallery

5. Naoyuki Ogino | Over the Kamo River between the Shijyo
bridge and the Donguri bridge
PUPNAOZ | W1k (Pde AL BIRERGOI) 4

6. Chiaki Kano | Kyoto Style Climbing Kiln | H% T8 | Fi R uBEBIE
7. Asano Tsutsumi | ONE AND ONLY gallery approach | 3 Jit75 | ONE AND ONLY gallery approach
8. Kazuhito Tanaka | Gallery PARC | HH HIA | Gallery PARC

8

65



KG+ SELECT

The satellite event KG + has renewed from this year.
Twelve artists were chosen from over 100 by an international
selection committee to receive financial support and

be exhibited at Former Junpu Elementary School as the

KYOTOGRAPHIE O %7 74 b4 x ¥ FKG + 254-4E XY
AIhZEbLYILT, 1004 % B2 M7 — T4 2D H 20
127443 [KG+ AWARD] /34 —17—F4 A Mz
a7, KYOTOGRAPHIE LKG + »sflfE R D —H L

nominated artists exhibition “KG+ SELECT”.

“BOX LUNCH is Ready” by Atsushi Fukushima won the
Grand Prix this year and received the right to exhibit

at KYOTOGRAPHIE 2020 and the production cost of
500,000 yen. In addition,KG + Public Award winner was
announced at the Closing Party as Armelle Kergall.

2L T - ERN R O120BE 2o T
[KG+SELECT 12 Artists| BoshflEa gLz, 3612
B2 R ERE 212XV B DO LI Y is Ready. ] 23
777V iz iEh. [KYOTOGRAPHIE 5 #5 H B 5 F. 4%
2020 ~DOWE P L, B4 L LTHIMEES50 M A
WonFL7z, $72.KG+SELECT A7)y 27V —F
TEBINITNAN TN HSEITN. SRV DXy F)—T
BORDPTEL Y T IAZXTV—FIZIZ. KG+ LKG +
SELECT4: & ® %> 6, Chika & Ichio Usuids#iZn L7z,

Chika & Ichio Usui were also won the Surprise Award
from among KG + and KG + SELECT.

Frm ‘-V".-l

Box Lunch is Ready | 5+ is Ready.
Atsushi Fukushima | #ik#%2L (PN | HA) ‘

1
N

1. Anatomy of a French family - investigation

ushi Fukushima - in progress

Armelle Kergall | VA - rvdr—n (FRA | 752)

l 20 < ! i ”(-f ) ‘ < [ 2 AL 1“. d o 2. Communities bound together by a common destiny
- - A JE i
Chika & Ichio Usui | ## &A% ¥24 (JPN | HA)
WVWARD 2019 GRAND PRIX vS : s 3. Moonbow | AL

Sangsun BAE | FEAHJE (< 9> 2>) (KOR | #l#)
4. Faded | fafiie-7z
LEE Wing Ki | Z29kMt (V= v4>%) (HK | &%)
5. Forget-me-not
Keiji Fujimoto | BESTH =2 JPN | HA)
6. Laundry Art
Ho Wing Ka Jimmi | 3% (x—vav-v3-)
(HK | %)
7. HAIL
Garrett O. Hansen | #vy ke 2w (USA | 72)%)
8. Sense of Wonder
Jun Fujiyasu | B4 ¥ (PN | HA)
9. Unseen River | W27%w)ll
Hirotsugu Horii | #iJFewy 7 (PN | HA)
10. Shu | %
Nao Nakai | Hi3ege (JPN | HA)
11. NEON-SIGN
Tsubasa Fujikura | £ 3 (PN | H4)

| e
2 e/, § J 1 FHREEY S ) &
Atsushi Fukushima, the winner of KG+ AWARD 2019 Grand Prix
KG+7v—F201977> 7V e LItk HoL
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Organizer Sponsors Grants Travel and Hotel Partners
—f#: M A KYOTOGRAPHIE Anay RAL 16177 AR fhi P
o i OMRON G FYAFIF 27T A Hyatt Regency Kyoto HYATT
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Ei3] Pz A= EESZE PRI HOLLAND 2750
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T Hay-nYATI A I BASH R AV KA RFNEAII I T~
olloré Logisti n Z Embassy of Sj n Tokyo . HOTEL
Kyoto City Bolloré LogisticsJpan KK BOLLOR; sy of Spin nToky o o C Ethnography ETHNOGRAPHY
T LHAZHRAL T ALFRED EHRHARDT =X KRT NG
LAk E 5
i rh&ﬁ? H % . ALL NIPPON AIRWAYS CO.LTD STIFTUNG Four Scasons Hotel Kyoto
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