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About KYOTOGRAPHIE

KYOTOGRAPHIE is an international celebration of
photography in Japan, held in the world-renowned
culture and art capital of Kyoto. The festival not only
showcases exhibitions by top Japanese and foreign
photographers, but also offers a wide range of educa-
tional programs. Exhibitions and events are presented
throughout the city highlighting sites of historic
importance and engaging with the local community.
KYOTOGRAPHIE draws a diverse viewing

public together with photography professionals and
leading figures in many fields all with the vision

of encouraging a deeper cultural exchange while

building a global platform for creativity.

Message from the Co-directors
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KYOTOGRAPHIE, the cultural highlight of spring, was post-
poned this year due to the COVID-19 pandemic. The
unimaginable happened, all around the world; events were
cancelled, face-to-face interactions became impossible; people
lives were thrown into turmoil. Uncertain if it was possible we
rescheduled for the autumn and thankfully it was possible!
While some concerned voices questioned the wisdom of
holding the festival before the virus was eradicated, we took
great care making new health and safety protocols, we elimi-
nated in-person portfolio reviews, switched artist talks and
other large audience events to online forums, and generally
found ways to create new opportunities, making the best

of the situation— all in the belief that it was worthwhile going
ahead. We were prepared for a dramatically reduced number
of visitors, but surprisingly a large number of people came out
to see the exhibitions. To manage the expectations of our
guests and care for their safety we maintained social distance
and in some instances had a new booking system to limit
crowding. The lasting impression was deep and more serious
than ever, people reported reflected on their reactions to the
content and the festival’s theme. The COVID-19 seemed to
make people reclaim a sense of time. How will

humanity come to terms with nature and our place in it?

We are at a crossroads, we have an opportunity to reinvent
our lifestyles and change our impact. Which direction

will we take? Can we craft a new Vision? We sincerely hope
that KYOTOGRAPHIE 2020 has contributed to seeing a

post-Corona vision.

Lucille Reyboz & Yusuke Nakanishi
Co-founders and Directors of
KYOTOGRAPHIE
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KYOTOGRAPHIE 2020
at a glimpse

Dates: 2020.9.19.Sat.-10.18.Sun.
Number of days: 30
Number of exhibitions: 10

Number of visitors:

141,147 for Inside Exhibitions + Estimated 270,000

for Outside Exhibitions

Spendings by people whose main purpose of visit was KYOTOGRAPHIE: 386 million
JPY (estimated)

Number of Public & Education Programs: 33

Number of Public Program and Education event guests: 4,175

Number of Night Programs: 11

Professional Masterclass: 2

Web access between:
2019.12.5 to 2020.10.18
270,798 sessions by 154,790 users

Number of followers of the official Facebook page:
15,591 (887 increase since 13th May, 2019)

Number of followers of the official Instagram account:

15,998 (4,858 increase since 13th May, 2019)

Number of followers of the official Twitter account:

2,295 (1,026 increase since 13th May, 2019)

Number of subscribers of the YouTube account:

819 (401 increase since 13th May, 2019)
Number of catalogues printed: 1,500

Number of festival maps printed: 80,500
Number of posters printed: 12,547
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Gender | HE51

AEE

No answer
2.4%

Age | 4G

70X E | over 70 104K | 10s
2.2% 1% 204X | 20s
12.4%

601K | 60s
11.2%

301X | 30s
15.9%

501X | 50s
27.7%

401X | 40s
29.7%
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Provenance | 354 Huls 43

REHA | In Kyoto City
27.8%

FHEBRFA (FAERC)
In Kyoto Prefecture
41%

E A (FFARRC)
Japanese
domestic
68.1%

#ifl o B | Purpose of Visit

Z Ofts | Others
7% 7%

#% | Sightseeing

HMAICEONT
Accompanying
Someone

10%

KYOTOGRAPHIE
76%

KYOTOGRAPHIE gained much interest, especially
with Kyoto and Kansai citizens, this show us that the festival

has become well established among the local population.

KYOTOGRAPHIE % Hii= 35 L 725k 358 1= & 3 BB A 1 H AL
Number of Nights Spent in Kyoto
by People Whose Purpose of Visit was KYOTOGRAPHIE

4;ABLE | More than 4 Nights
12%

33A | 3 Nights
3%

HJZY | Day Trip
55%

2;8 | 2 Nights
14%

158 | 1 Night
16%

KYOTOGRAPHIE # HI =G5 L 72 k85 # 12 £ 2
FBTOIM (M)
Amount Spent in Kyoto by People

Whose Purpose of Visit was KYOTOGRAPHIE (JPY)

¥100,000- | 6%

¥50,000-99,999
11%

¥0-9,999
45%

¥30,000-
49,999
12%

¥10,000-
29,999
26%

SURVEY 2020*
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Survey respondents: 503
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Let’s share our VISION!
KYOTOGRAPHIE 3% #5 [F B2 B F. 4%
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VISION

Around the world, more and more of the population is
suffering from nearsightedness. The result of making profit and
indulging in self-interest at any cost has made our society and

environment crumble.

We face now an invisible terror, a virus sweeping across the
world eroding our systems and security. Acting alone is no
longer an option, we must abandon our myopic governments

and attitudes to band together to create a new paradigm.

The word “VISION” refers our physical functional vision, but
also the mind’s eye. In these unprecedented times, what kind of

future does the world see?

For KYOTOGRAPHIE 2020, “VISION” gathers diverse per-
spectives. In order to change the world, we must first change
our “VISION” of it. After all, the world is created by our collec-

tive consciousness.

When we perceive the world’s problems as a cumulative effect
of generations of mismanagement and avoidance, assume
responsibility for our past, and future actions as a species we

can change the world.

Let’s share our VISION!

KYOTOGRAPHIE International Photography Festival
Co-Founders & Co-Directors
Lucille Reyboz & Yusuke Nakanishi
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Photo Exhibition Destroyed House
Architectural Installation

Destroyed House Kyoto

with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is represented by

Bruce Silverstein New York
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Diaspora
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DELTA/ KYOTOGRAPHIE Permanent Space
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CHAOS 2020
Wi Kbt
LAND SPACE 2020
Sfera

Mari Katayama | home again
SHIMADAI GALLERY KYOTO

Elsa Leydier | Heatwave
presented by Ruinart
HOSOO GALLERY

Wing Shya | One Light, Different Reflections
presented by BMW
Kondaya Genbei Chikuin-no-Ma

Atsushi Fukushima | Bento is Ready

Ttoyu Machiya

Marjan Teeuwen

Photo Exhibition Destroyed House
Architectural Installation

Destroyed House Kyoto

with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is represented by
Bruce Silverstein New York

Itoyu Machiya

Ryosuke Toyama | LEADING LIGHT
presented by Kiwakoto

Ryosokuin Temple (Kennin-ji Temple)

Pierre-Elie de Pibrac | In Situ
presented by CHANEL NEXUS HALL
Co-organizer: Kyoto Prefecture

Main Office, Former Main Building
of the Kyoto Prefectural Office

Omar Victor Diop
Diaspora
supported by agneés b.

Co-organizer: Kyoto Prefecture

Former Assembly Room, Former Main Building of

the Kyoto Prefectural Office

MASU MASU MASUGATA

Co-organizer: Kyoto Shimbun

Demachi Masugata Shopping Arcade and
DELTA / KYOTOGRAPHIE Permanent Space

Marie Liesse

Story of a Bridge between Two Worlds
supported by LOCCITANE

with the patronage of JANPIA

Atelier Mitsushima Sawa-Tadori

Kai Fusayoshi | Kamo River Wandering
Sidewalk on the east end of

Kawai-bashi Bridge, Tanegen and Seiryu Myoon
Benzaiten

100 Beauties

Co-organizer: Kyoto Station Building

Kyoto Station Building Sky Way

Associated Program

Kyoto Center for Community

Collaboration x KYOTOGRAPHIE

Machiya Vision

Ogaki Bookstore Kyoto Main Store, Event Space
—SAI— (SUINA Muromachi 1F)

Masamichi Kagaya
Autoradiograph—Visualize Radiation—
Kyoto Museum for World Peace, Ritsumeikan

University

Mikiya Takimoto
CHAOS 2020
Myomanji-Temple
LAND SPACE 2020
Sfera
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Curation:

viv % | Wing Shya
—JE# 5 | One Light, Different Reflections
presented by BMW
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ﬁ‘él 1S Ready l Bento 1S Ready KYOTOGRAPHIE & Pascal Beausse

KG+ Select 2019 Award Winner

PRt W5
Itoyu Machiya
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<) 7 +74—Y=¥ | Marjan Teeuwen
Photo Exhibition Destroyed House
Architectural Installation Destroyed House Kyoto

with the patronage of Mondriaan Fund

The work of Marjan Teeuwen is represented by Bruce Silverstein New York
A LIPS

Itoyu Machiya

f Middle image

Marjan Teeuwen, Destroyed House Kyoto 3, 2020
#i Right image

Marjan Teeuwen, Destroyed House Kyoto 1, 2020
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For KYOTOGRAPHIE 2020, Teeuwen was invited by the festival to spend January
through April 2020 in Kyoto. In this time she tirelessly reconstructed two

traditional kyomachiya townhouses procured by the festival for her exhibition.
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Machiya Project
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Each year KYOTOGRAPHIE hosts photo exhibitions in
traditional Kyoto-style Machiya townhouses, thereby also
promoting the charm of Machiya architecture to visitors.
This year, we used old post timbers taken from machiya
demolitions around the city to create a special entrance and
the benches at the Itoyu machiya. Likewise, a Machiya Vision
display (associated program) mounted in collaboration

with the Kyoto Center for Community Collaboration delved
into circumstances surrounding machiya and townscape
preservation, which helped visitors and online visitors better

appreciate the diverse appeal of machiya throughout festival

exhibitions as a whole.



3
1
T e
i “ L
e . b | [, L4
L - = i
- —— &5 »
~ : e g
it —
3
—

- B

FIYEATyFTar g (B FHETIRE - $55¢Y) % — x KYOTOGRAPHIE %¢# [F B %5304 [Machiya Vision ] KL FIE HHEANE 4= ba~<—2—fi— (SUINA EHJ 1F)
Associated Program: Kyoto Center for Community Collaboration X KY

OGRAPHIE ‘Machiya Vision” Ogaki Bookstore Kyoto Main Store, Event Space—SAI— (SUINA Muromachi 1F)



A5t | Ryosuke Toyama
5% | LEADING LIGHT

presented by Kiwakoto
M J Bé (BA-F 1)
Ryosokuin Temple (Kennin-ji Temple)
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Curation:

¥rz—w=xY4:F-¥77v72 | Pierre-Elie de Pibrac ;
. AVTAT ~ BNI NV —
IIl Sltu India Dhargalkar

presented by CHANEL NEXUS HALL

Jefit : 5FHF | Co-organizer: Kyoto Prefecture
TR IHAS IR T

Main Office, Former Main Building of the
Kyoto Prefectural Officeltoyu Machiya
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FA=— V4 27%—+7447 | Omar Victor Diop
Diaspora

supported by agnes b.

Jefit : 5FHF | Co-organizer: Kyoto Prefecture
SRR T IHAR B IH

Former Assembly Room, Former Main Building
of the Kyoto Prefectural Office
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Co-organizer: Kyoto Shimbun
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Omar Victor Diop spent a month last fall in Kyoto creating portraits of

DELTA / KYOTOGRAPHIE Permanent Space shop owners at the Demachi Masugata Shopping Arcade near the Kamogawa Delta,

where the Kamogawa and Takanogawa rivers meet.

Demachi Masugata Shopping Arcade

24






Curation:

KM HZ | Marina Amada

<Y—+J=x A | Marie Liesse
ZoDMRPECHEDWES | Story of a Bridge between Two Worlds

supported by L’OCCITANE
with the patronage of JANPIA
7). ADL# SawaTadori
Atelier Mitsushima Sawa-Tadori
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79V ADBHFE=)— Yz 2p5, RORMLI:EFOHKOMBE Pz 5~4, French photographer Marie Liesse traces the footsteps of her husband’s late blind friend from

BRI ERIBo T 75V AR 2O LT bDHE—FV—% childhood by taking the portraits of students attending the National Institute for Blind Youth.

104E MV o L LT, HRBESHHH-LOFMRELIIC The program offered a new way to “see” photographs with tactile photographs created in

(il 550 | %L . REERA T urIn el A LT HC. BEAE 2o collaboration with the visually impaired community in both France and Japan, as well as by
> ~ Hi - ~ s N

conducting facilitated dialogue between the seeing audience and the visually impaired audience.

BRI P20 D PR L. a2zl

J.-'.-. w
el e -
| »
i
[ , I L ’ 2 - I

[y Rov L] PR IRAL 32 i 12 5 e BL- BT T HROBER | HA 30 2HS R AL NIc o To [ KR O BREEER LI, HTHB7 M= A2L SawaTadori A —F — kit Z RO b R EBc ik s,

Symposium: Contextualizing Sight: Emerging Approaches | Expert panel to assess and explore what the ‘artistic experience’ means During the KYOTOGRAPHIE, we also exhibited the artworks of Mitsushima Takayuki, a blind artist and the collaborator in production of
for the visually impaired in Japan. the tactile prints of Marie Liesse photographs as well as the owner of Atelier Mitsushima Sawa-Tadori.

[Y7=1500 LB Tur o 4 Right image
ARy 7 W77 VT —2=LU) BRIEES D2 H LT 25 2 A0 6 3AT LML) FE 2B LTI fEf D 2y 2 — IR I BT ED 2, BIEROL LNl 2 FICL ST XA MERRH T X 2R S RS bo THEIRRIBRTHILHTET,
Tour: Huratto: Expanding VISIONS through Dialogue Viewing. Paired viewing program between the visually impaired and the sighted. Tactile photographs and explanatory texts in braille and prints were displayed alongside the original photographs so that

the visitors could experience the works by means of touch.
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1% Bt | Kai Fusayoshi
M5)I[585% | Kamo River Wandering #7100 A | 100 Beauties

el J{#BT | Co-organizer: Kyoto City Sl BUAR B e v

a ARG UG48 | Sidewalk on the east end of Kawai-bashi Bridge Co-organizer: Kyoto Station Building
b #4745 | Tanegen LR e 22 R

cHIEWEIRM K | Seiryu Myoon Benzaiten Kyoto Station Building Sky Way
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DELTA / KYOTOGRAPHIE Permanent Space
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DELTA Gallery and Cafe

DELTA is KYOTOGRAPHIE’s permanent exhibition space, it
opened in autumn 2020 in Demachi Masugata Shopping
Arcade in Kyoto.

DELTA’s name is inspired by one of Kyoto most iconic land-
scapes, locally referred to as the ‘Kamogawa Delta), the conflu-
ence of the Kamogawa and Takanogawa rivers. DELTAs build-
ing is located a short stroll from the rivers edge. The logo
references a triangle formed by two boxes (masu Japanese for
“box” or “container,” also a part of the shopping arcade’s

name.)

The goal of this project space is to propagate new ideas that
arise from the convergence of opposites: East and West,
tradition and innovation, mainstream and underground, local

and global, etc.

DELTA Stay

The first floor houses a café and a gallery, this space is home
to the KYOTOGRAPHIE Académie, an ongoing educational
and event program, as well the exhibition space pursuing
multifaceted projects with Japanese and international artists,
curators, and cultural and educational institutions.

The second floor will contain DELTA STAY. In this gallery style
accommodation guests can enjoy a relaxing moment in unique
Kyoto style, surrounded by Japanese Photography all while in
the midst of the vibrant historic shopping district.

DELTA is an incubator for ideas and creation, a platform where
emerging artists can find support and new opportunities, a

community space open to anyone!
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This year, in order to help prevent spread of the COVID-19,
in place of the Opening Reception that we usually host,

we planned to have only a VIP event. That had to be cancelled
because of rain, however, so instead we held a small opening

event at the DELTA to which everyone involved with
KYOTOGRAPHIE 2020 was invited.

Performers of the CHING-DONG TSUSHINSHA, KYOTOGRAPHIE’s Co-Founders & Co-Directors Lucille Reyboz and Yusuke Nakanishi, and the 2020 artists (Kai Fusayoshi, Mari Katayama, Atsuhi Fukushima and Ryosuke Toayama)



==Fy kv 7 (@ v FATy I 27 (N—Fyvay WILEIATATr—= VA FUNRAESH#B . KYOTOGRAPHE 3¢ [ i v —nv - vA R —x . fhpithifr
Live Performance by Mamadou Doumbia (Kora) and Ndiassa Niang (Percussion and Voice) Kyoto City Mayor Daisaku Kadokawa, KYOTOGRAPHIE’s Co-Founders & Co-Directors Lucille Reyboz and Yusuke Nakanishi
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NIV Tar 7
Public Program

PRlaaF VANV RER T D12 REPE T — T4 A
F=2 . T=FAARYI T = YVRIVLR X IAIZTHMEL.
EHNDOT » oM B EZCDH T, 12{3AD Iz
TECREEIL, b0 ESEI RSy 2

SHETHAPOA—Fhz v A RETELG),
KYOTOGRAPHIE O#H L\ 7 F 9 74 —L DR DL A
FTEHE BRI,

%‘ " " ' 'R

a 4 1 s

~F4A 7 DBEHOBIERHRT. HOAME R ~ M EE~BHEy7—
Eating Tour in the Demachi Masugata Shopping Arcade
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For the 8th edition the Public Program was launched
online with talks, tours and symposiums reaching a large
local and international audience. This is the start of a new
platform that KYOTOGRAPHIE will continue to deliver in

the coming years, connecting globally with multilingual

events focusing on the topics that matter to our audience.

- : =
KINEB X A2y - ~AD— (Fav—x— 2=y AGICLHAT H)
In Conversation with Mari Katayama & Simon Baker, Director of the Maison Européenne
de la Photographie (MEP)

NIV 2Tar 70 - BETur750%8:33
NIV 2 Tarsn - BE FarsrkGH$:4,175

Number of Public & Education Programs: 33
Number of Public Program

and Education event guests: 4,175

bALABFEHLD 71— 2
Performance by the CHING-DONG TSUSHINSHA



[Q&A®y¥av]=)—-YxAX KIHFHE (kar—%—) [>»#%2] From DIVISION to VISION PP —H5 CI#E50) X vt - 92 USRI A % #46)
Q&A Session: “Note for Note” Marie Leisse introduced by Marina Amada, Curator Symposium: From DIVISION to VISION With Keiichiro Hirano and Oussouby Sacko

[y RIVL]EIRBUTIRAS W5 SHLTES &Nl 2 &3t it

EFV—%— fIiPEHif (KYOTOGRAPHIE 3k [ ft3)

Symposium: Tracing Craftsmanship Through Photography with Ryosuke Toyama,
Syun Kojima, Takuya Tsutsumi, moderated by Yusuke Nakanishi KYOTOGRAPHIE
Co-Founder

Online Party & Talk: KYOTOGRAPHIE Kick Off Online Party KYOTOGRAPHIE 2020 Night Projection
[Talk] #h¥7f% 4 (KYOTO JAZZ MASSIVE /KYOTO JAZZ SEXTET) X fhvi#ifi-
Talk: Shuya Okino (KYOTO JAZZ MASSIVE /KYOTO JAZZ SEXTET) and Yusuke Nakanishi

[Symposium] NOT ONE VISION Supported by #h @ F =) 4 a—Rv—vav

HRI RARL T =) A a—Hy —va v REIMEEALE) &AL L (e Ik 5 TG B ik A
HHOAYR—T FAF S RFEIAD) &S FRA (WRIESR) BFv—5— FhpEHif
Symposium: NOT ONE VISION Supported by Cheerio Corporation Co., LTD.

A Panel Dicussion with Daisuke Kan, President of Cheerio, Fumino Sugiyama, NPO Tokyo

Rainbow Pride Co-representative and Kouki Tange, Filmmaker moderated by Yusuke Nakanishi



ARYXYN AV TAY AV TV
Special Online Contents

FrElauF VAV ZBRGSERL KIcfE v, TRG ST H L
Fizh BRRARVERBELAWRIEZTEL) ARvrv

FU A AVT IR A T4 T2 T AL RICSEL ETRLTC
T2 ATANNE XY TAY L TERBRBR T 1Z0 5729 TRS.
EMLLTUE DT 9 b 74— T, B LGEPELC,
W - KBRS o 12T BRB D R 27V = A2 121D
RRPHEMLET,

a7 :Online VR Exhibition | 360° Exhibition View | 7—F4 AM v X 2— (FHME) | T Vy27-TurIan
In 2020 it features: Online VR Exhibition | 360° Exhibition View | Artist interviews | Public Programs
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Facing the current challenges associated with COVID-19
KYOTOGRAPHIE saw an opportunity to explore and begin to
develop the KYOTOGRAPHIE Online Platform. This platform
has a variety of content that acts not only as a porthole to
experience the festival, but as an educational resource. This
platform allows us to continue to share and highlight the
many talented people who exhibit, collaborate and support

the festival in a vibrant archive.

i preFfieton
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?Zﬁ _..y 7} V=Y RNTAAR VARV IAVIZT. BRIERT
HoEVAv T D=AX—2F A% 2 HMIcbIZYBEELILT,
Masterclass 37 AT £ B K =Ty S D= A= 7 TR

2HMIzb YIS ZLT:,

KYOTOGRAPHIE 3. 7= 2574~V H 720 T %K.
LA —7 >~ L7z KYOTOGRAPHIE D8 —= 3 P AR—2Z
DELTA Ty AV 4 v =R 2 =27 A% BAEIC LY BT S
FETT.

VAV Y% RAX—IFA V427" | Masterclass with Wing Shya “Wink”

e

&

Masterclass formats were adapted to social distancing
and included an online event where participants

met up with the artist Wing Shya only over two days.

To create your own Dummy Photobook was also held by
Kazuma Obara who will exhibit his works in
KYOTOGRAPHIE 2020.

KYOTOGRAPHIE will continue to develop online
MASTERCLASS events through the festival and the new
permanent space DELTA.
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- £$ L KYOTOGRAPHIE | Kids Program

supported by 7F 85— #HI2E FIEEE | supported by Petit Bateau & Rakuwakai Healthcare System

KYOTOGRAPHIE i, RKDFEHRDOFWHIzb D%
WRTVET, TEVLIHEBEDSGEIZOWTESRTENSTES,
SMBOA<V 2L, BEBRBLOBDLYIZ

IV L TAZLC. HilauF VAV 2DFEIZLS
FERMSIZ 2 bOT[FEYEEays—v] OBfER
WIhseFLiz, avr—vicfEiREEY ) =T L,
EWNADTE IZL~RBLILI,

FEYEHEav 77— vORERRI. 2Rt o1
FEYBEEa - VBIZTRELIL,
(KYOTOGRAPHIE D sk —2h_— % G BRD 3D B EH S WHETT)

372, 7 IV THH LR O [ Xy 25281 %
TEBLL . #i4EJ8 D R34 &2 D TR H B IS
KYOTOGRAPHIE #Z L & F I CELTHREEL 2L 72,

W BB RG I # CRIM sz A ~=— Yu 22— T4t 7D
R _=AL LIz I T IV EH AR —n R P AR —2
DELTA THeAii L7213 5>, [KYOTOGRAPHIE ¥ v X

Fx VAN RRHEL. e a v TIAVEEYAAL
IUA—FAAVIMEDE . BRI AL LT,

KYOTOGRAPHIE % v X% 24— oA 5 5 :

2,500 i} (/B TFEHICHAER)
FEVEHEav7—vBIIBE LR T
FERTOUE LD : 67

TEVEHa v 7—VBIERELI T EL D335
TEVBEHavr—vERY# % 2,255

Xy ZARVIDOE 16

Xy ARV IS ML T EHOB: 412 (RIESLE)
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Continuing our commitment to young photographers

and minds, KYOTOGRAPHIE expanded the KIDS program
to offer a variety of engaging and educational events.
Strengthening our relationship with the schools we succeed-
ed, despite the school lockdown, to develop the KIDS
Competition and the renewed accompanying tutorial

reaching children in Japan as well as internationally.

The result of the competition was shown in a special
exhibition held during the festival (also recreated in a 3D

interactive visit online).

In addition to this, we produced the KIDS Passport, a free
colorful and innovative booklet, along with an interactive
game based on Omar Victor Diop’s exhibition. These tools
helped our youngest visitors and their families to enjoy
KYOTOGRAPHIE. Finally, we launched the
KYOTOGRAPHIE Kids Channel with a first movie including

entertaining motion design.

Number of KYOTOGRAPHIE KIDS’ Passports distributed:
2,500 *Free at all venues

School competition and exhibition numbers

Number of Schools: 7

Number of School based activities: 67

Number of participating Children: 335

Exhibition visitors: 2,255

Numbers of KIDS event: 16

Number of participants: 412 (kids and families)

7 F 3k — | Petit Bateau

BIRIZRES Xy X T 0770 TR, FEVER a7 —VRUF~Tvev e
N IRYAS AR F 1Y A
Supporting the KYOTOGRAPHIE KIDS program Petit Bateau joined us for

another edition.

W2 FHBE | Rakuwakai Healthcare System
BAEDLTH B - FE PRI THEIIT,

Rakuwakai Healthcare System joined the festival for the first time.

2l

I Top image

HABI 947247V =225 7 | Cyanotype / Let’s Create our own Blueprints
T Bottom images

GIRMBR in FIILIAR ! | Photo Discovery Game / Let’s Play and Take Photographs!



7+t Left and Middle images
ARIATAVIING IR DD | ~ A== V42X — T4 X T WD R =V —FHILD DY I ~

Let’s experience Studio Shooting and Create our own Portrait Photograph

¥y AX82H—I | Kids Passport

EYOTO

KIDS
PASSPORT

e

KYOTOGRAPHIE % y X8 A4 —}
KYOTOGRAPHIE Kids Passport

HHECHD 74 -7 8% 055 |
Let’s Create my Own Photobook with Washi Paper and Origami

KYOTOGRAPHIE F-& b 53 av 77— )i 2020 Gt - BN EH)
KYOTOGRAPHIE Kids Competition Exhibition 2020 (Former Junpu Elementary School)

F-ryEHEEHEavr7—wv)E | Kids Competition Exhibition
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%ﬁ@ aug ﬂ— ?/f}VX E S B, BT O AL 2G 12T, HillauFvirva KYOTOGRAPHIE implemented stringent procedures against
FRYRENE KB IR 2 U LCIF WS LTz, ks g0 LT the spread of coronavirus infection according to national,

= “ —L AY 4 ~

% 7{)[%% Fﬁ)‘j‘%%ﬁb& &\. 20 ‘f ERPEELTOIIEYRIOIE R It T. =225 H. prefectural and city government guidelines. In order to ensure

FHROTva—vilE, RBLEIH D20 S, a safe viewing environment, visitors were required to cooper-

SEEIEG PRSI TEILI, MRPLIHER. 97% L LD

ate by wearing face masks, disinfecting their hands and under-

Protective measures against

going a temperature check. As a result of our infection control

the Spread Of COVID _1 9 iziiib ]—flifb;b SlEvIZA—krty TR IIZEIL T, measures, more than 97% of Festival visitors surveyed
K H T — iR

reported they “felt safe.”

H 25 AW Il A TR O kTl 2 R FiRo7va-— #1271 FUo bV VRGNV R

Checking body temperatures with a non-contact thermometer before entering Visitors cooperate by disinfecting hands with alcohol Transparent panel set up by ticket counters

Az N—a—FPHRLIz [ S2E— 7o HLAOT We also developed and introduced our own in-house
g3 GIESnR2020 [auF 0B —F | P 2REHF oL, k#Hic system whereby each visitor was given a “corona safety
wwwkyotographie;p b MR BRI 1S N—a—FFuos—) registration card” to complete with their name and contact

information, so that in the unlikely event of a cluster

AR e i S 2 B AT A R IR LR LELT:,
c Zhuz kY, s FR s T LI iR b AS IR B
SO B TE . RGH RS LML 2 B HE LR
BHGTE2REPHRL, 20 RAeMFIEDILE,

infection we could trace their visit history and be able to
inform anyone who might have come into close proximity

with an infected person.

b
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799 ¥77v 747 | Crowdfunding

PiRlaur AV ZRGSEIL KIZED L) WL E -

SYEE . REARY Y —OHGE - MMz XY, BLWTO
HECER L, FirRALLTZ IV v U T %

FEIL LIz, TAvn—F- Ty v K WA RKOFEAAND
T THMLIZE o 12D BTz VBT Ay 2 — T
THBL. EEZAXy 7 ~DALLVELT, 3232 T
BRED»ODS KL TRDIcEY, BESBIRELILT,
Bz ez R Bt SNS ST 728 s 7o B ffic,
ZOBREY T Lo oMILE L TR,

Z4:IH: 202046 A30H-8A31H
H#%41:10,000,000 1
FFMI*4:11,141,000M
FHAET741 A

Delaying the Festival due to the spread of the coronavirus
placed the festival in a difficult situation financially to

help support the festival and manage the deficit created by the
upheaval we started crowdfunding. Warm messages of support
from well-known figures like Albert Watson and Ryuichi
Sakamoto along with many other donors greatly encouraged
us. Your support meant so much, thanks to everyone’s
magnanimous efforts we achieved our target amount.

We'd like to take this opportunity to express our heartfelt
thanks to everyone who contributed and helped spread

the word via SNS.

Dates: 2020.6.30-8.31

Target amount: 10,000,000 yen
Total donation: 11,141,000 yen
Number of donors: 741
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KYOTOGRAPHIE RifEEENE | OO+ £#8Z EROHTXEE
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ovzoyrmm wumm 0 oEossr

B =P A 3

BEOENL.
ELTXZZFI-LERITT
#BEE (8A31823:00) ET |
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Visitors Voice
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BEMSIARIZDBHEIRAT, TRFTERLEIZ LS
B ol2TT, $RLLTOGHLT—FLLTOHH

EW) WAHALRETT 5D BDIXETHRIBIYTLT.

Never before had I felt that photography could have
such power. Photos as fact and photos as art, the

various ways showing were really exciting.

£EHBEDLEHERIIRTVET. AHEOKAT
KTwE A% WOobRALEREHELIY.,
SNS#F =y Z LIV L L3 BREY 2iboT
(AF &

I come every year from Nagoya. Many friends for
Nagoya also come, and we exchange information
between us, so we go around to the exhibition

venues checking our SNS post.

SAECSEETT. FALAKRGH WA TVET
It FIT OEYI R FEIHIT I b - T
3L, 2RtahrbeTtusicTHY
WEDVHELADVLEOTT,

This year was my fifth time. There’s more and more
visitors each time. Before going to the Prefectural
Office venue, I stopped by the Imperial Palace.
Taking photos while walking from one venue to

another was one of the pleasures.

FAERK A D SNS % T KYOTOGRAPHIE D 2L %
HY. FobRIWREESTRIIDOT, XH%¢
RRTONLOTT, BFEETAVvIRLTWROT,
Cr— =z F¥7 Iy 7BDFELSIZER
ahiliz, ZRMbETB LA TT,

I heard about KYOTOGRAPHIE last year by SNS
from a friend and had been wanting to come for a
long time, so I was thrilled to finally come see. I
studied ballet up until middle school, so I was
overwhelmed by the beauty of Pierre-Elie de Pibrac’s

show. The space was really enjoyable.

AYELEAY I T, SRBFUEATVIT,
A= Wa 22— Fax T DEIEE D M GhAs
FIRIGT LTz, BHEN 2 78 05 7 s BRI 2
BHHBMIINTERENTWIRAT, TIK
HHWTT LA,

We are from Paris and Germany, now living in Tokyo.
Omar Victor Diop’s works in the shopping arcade
were impressive. Seeing a traditional row of shops
with a hanging display of contemporary photos was

very interesting.

FIERETT, FRPBUME o2 LT
FhTwid, BROESEEITIHEHCEAN
Lid. BHEEBEELB Iy 728 Tw),
Za—rnltua—FnpRELTCT, RTwT
FELOTT,

Ilive in Kyoto. I visited together with friends I met
through music. I felt the quality of the shows this
year was extremely high. The mix of traditional
culture and photographic expression, and the

interplay of global and local made for fun viewing.




KR ORBETHRT. —H» I TR 2iboT
Vi, BHBNCEEZkRIE ALY [ IS A
oz b FEL RN TRIAT o 1T s
LELNTRILI, HFDFE o2t w)iI=Y T -
FA—Ve YV DAVARV =Y a v h5FTTho 12T,

I came from Osaka with my family, and we spent
the whole day going around to the venues. A friend
who'd come to the Festival a few days before told
us, “It’s a lot of fun, so be sure to bring along the
kids.” Marjan Teeuwen's handmade installation was

incredible.

B COVEMTTIh, B LW H oL, T
BHENTOEFI=T7— vl b TR
INTWRIILEAHLET, TR MAES
BHREDNATERF I2EoT, THoicifiryT
(BbDD558) ZLHBRIE T,

The buildings are always full of character. The drama
of exhibiting in different interiors seem to add an
expressive dimension to the art.

It’s fascinating how the angle in which the photos
are taken and the photographer's perspective on

people really address the view so differently.

1EH» SR TWT, G427V ET7 v TAv 7 ThH
SRS THoV0ELT, BB R RED08
FAELTHRELATT. Soik)y—FLIz LT
TbRTWEDOTLLIR, HEHLOWEHIZ
DELTAY TS, S4ERLTHRBODZEL AL LT,

I've been coming since the first time and this year I
also supported via crowdfunding. Every year I always
enjoy seeing shows in the various buildings, must
have taken a lot of researching places, I'm sure. And
now there’s DELTA in the old=fashioned shopping

arcade, I felt this year was really meaningful.

2AINVIRE T, CERBIAEATVET, Jr=AD,
HE VB OKANIZLERILI, 7= ZAT4 5V %
HUT. HABR Z I EHS 2w NI 72 2 n B
MES5TLHTERL. INFTREBAANIZILD
ROEELINAZ2D0RFEHOLOILETT,

I'm from Senegal, and now live in Osaka. I came
with friends from Jamaica, China and Mali.

Through the Festival, people not so familiar with
Kyoto were able to discover a new Kyoto, and it was
wonderful that we got introduced to buildings where

we'd never set foot before.

77 A LRILTz, BRPBIELIY. Hir
LAY GEREGE PR oTwET, 2R BYT
ZNZEMED DI NBMEROBE R 2RI TE,
tThvvavei—vavTtiih,

I came from France. I went around to the exhibition
venues while taking in the temples and enjoying the
town. Seeing distinctive artist shows each in a variety

of venues made a really nice combination.

BAERT 2 GIFAER T2 DT 5. BY 25 EboTH
ZEboLRwilabhaunt, HEsbHoT.
FIRAEDRTILoTLEVELT, BB S
MO LIIZo72GRIEL T, HILLb DR
BRIOLRASTT.

I've been coming since a few years back, and while

some aspects stay the same even though [hC venues

change, there's been a freshness that made me want

to come back the following year. This way of viewing

artworks differs from an ordinary museum and

makes me feel I gained something new.
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RTVy 2 VW —av&aAla=r—Tay
Public Relations & Communication

VISION

L[}'gl]fﬂﬁﬂ%?ﬂli

22050 =101 S, 2010

+
it

TR BRSO Ao B B
Special Panel at JR Kyoto station

BRFza7 OHIFI%: 1,500 5B Number of catalogues printed: 1,500
AR~y 7ORAi$: 80,500 &8 Number of festival maps distributed: 80,500
5t b0 itA % : 30,000 5B Number of festival paper fan distributed: 30,000
H#2Z—ORA 12,577 ] Total number of posters distributed: 12,577
CARHZZ— 12,0008 *KYOTOGRAPHIE posters: 2,000
R O oS A e 2 A *Bus stop posters (BO) in Kyoto City (MCDecaux, Inc.): 35
(BOFAX. = 2ns—Fya—HR2it) 3550 *Posters for Kyoto City community notice boards located in all neighborhoods: 10,500
A 5 U A2 £ — 10,500 28 *Digital signs in Kyoto Station, etc.: 42

JREHRLEDTF o243 —T (BTER) (42



IR 75204 23— (BFHHO N2FIEE (BOYA X, oy —Fya—kaih)
Digital Signs at JR Kyoto Station MCDecaux, Inc. Bus stop posters (BO)

KAHZHEN | Daimaru Kyoto | (9/16-9/29)
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Media Coverage

[E P | Domestic

[H3E | Magazine]

%M D%, Bijutsunomado, January 1st

%76 Soen, January 28th

ATIHHE 3 B, Gekkan Kyoto, February 10th
OZmagazine TRIP, %, Spring, March 6th
Numero TOKYO, March 28th

RICHESSE, July 28th

Pen, August 17th

Harper’s Bazaar, August 20th

Numero TOKYO, August 28th

Elle Japon, August 28th

Meets Regional, September 1st

Fujingaho, September 1st

FUDH B 2020, Auturm Pia Kansai, September 2nd
%3 Soen, September 28th

&Premium, October 20th

AT HE 12 B, Gekkan Kyoto, November 10th

[#i | Newspaper]

7' 7v=—=7n7vZ, GRAND MARBLE PRESS 24 %5, February 15th
HHBHE , Kyoto Shimbun, July 22th

WIHHB , Asahi Shimbun, August 30th

JRVEHA HH & ¥+ —7, IR west Train & Walk, September 1st
P54 TOKK, Hankyu, September 7th

HHBHH , Kyoto Shimbun, September 7th

HBeoeHiH , Yomiuri Shimbun, September 9th

preis i Kyoto Shimbun, September 15th

HeaEH M, Yomiuri Shimbun, September 17th

BB, Kyoto Shimbun, September 18th

BB, Kyoto Shimbun, September 19th

HIHH B, Asahi Shimbun, September 19th

JUHBHH , Kyoto Shimbun, September 23th

preiis i Kyoto Shimbun, September 24th

¥ 747, City Living, September 25th

HeFEH B, Yomiuri Shimbun, September 25th
H#Y e 7 Hil, Kyoto Living Shimbun, September 26th
HL#BH B, Kyoto Shimbun, September 26th

WERLA3A 10 A%, Shimin Shimbun, October 1st

TR ARSI 2020 4F 10 A%, Keihan Line Information, October 1st
HUHBHTH , Kyoto Shimbun, October 1st

HHBHTBI , Kyoto Shimbun, October 2nd

#EHFTB , Mainichi Shimbun, October 3rd

@t H M, Yomiuri Shimbun, October 4th

fEHHT B, Mainichi Shimbun, October 11th

LUBHBY, Kyoto Shimbun, October 13th
WIHH M, Asahi Shimbun, October 14th
HABHB , Kyoto Shimbun, October 17th

[Zo# | Radio]

J-WAVE, September 25th

KBS 5#5, & ~ 45 147 PJ3L— D X% 2~ Kouichi Takeuchi report,
September 29th

KBS 5#B, & ~ 455 145 PJih—dD X% 2~ Kouichi Takeuchi report,
September 29th

FM87.0 RADIO MIX KYOTO, Hiromi Kimura report, October 1st
FM¥5#B @ -station, MovingFile, October 5th

FM3#B a -station, MovingFile, October 6th

FM3#B @ -station, MovingFile, October 7th

FM3#B @ -station, MovingFile, October 8th

KBS 3i#5, 86¥ ¥ | ¥ 2 ¥}, Sarapin Kyoto, October 12th

[Tv]

NHK, September 14th

NHK, September 28th

KBS 5 #B, %5 %A, Kirakin, October 9th

[Web]

i F %, Bijutsutecho, Novemeber 29th
A5 5, Bijutsutecho, December 1st
TIME OUT TOKYO, December 4th

IMA online, February 25th

TIME OUT TOKYO, February 26th

F45 P, Bijutsutecho, February 29th
Phat Photo, March 30th

Numero.jp, April 29th

Numero.jp, April 29th

Lulamag.jp, May 14th

WEB éclat, June 10th

24P, Bijutsutecho, June 30th

B AR BB, Karasuma Keizai Shimbun, June 30th
=a=a=a2—2, Karasuma Keizai Shimbun, June 30th
TECHNE Karasuma Keizai Shimbun, June 30th
Z¥¥4F=2—2, Karasuma Keizai Shimbun, June 30th
ADF Webmagazine, June 30th

IMA online, July 2nd

ESUEE R Bijutsutecho, July 5th

Numero.jp, July 6th

L= 6 A net, Jalan net, July 9th

JIRVEHA 35 THYHAF, IR West Odekake guide, July 9th
L= 6A, Jalan, July 9th

GQJapan.jp, July 9th

Fahion Press, July 13th

preig:ib Kyotochishin, July 18th

JDN, August 11th

A 5, Bijutsutecho, August 18th

25ans, August 27th

25ans.jp, August 27th

LEAF, September 1st

Fujingaho.jp, September 1st
HarpersBazaar.com, September 1st
Yahoo news, September 3rd

THE KYOTO, September 1st

THE KYOTO, September 4th

THE KYOTO, September 5th
B2 i35 T 2> B, Hankyu Odekake Information, Sepetember 7th
NikkeiLuxe, September 9th

IDN, September 10th

Numero.jp, September 13th

ElleOnline, September 15th
ginzamag.com, September 16th
Numero.jp, September 17th

Numero.jp, September 17th

Z4Mi Tk, Bijutsutecho, September 18th
THE KYOTO, September 18th

%5%6 online, So-en, September 18th
HHET#E) , Kyotode Asobou, September 18th
CasaBrutus.com September 18th

4k T, Bijutsutecho, September 19th
JAM T, Bijutsutecho, September 19th
LEAF, September 19th

THE KYOTO, September 19th

Z&L %<, Kotoshirube, September 19th
Z&L %<, Kotoshirube, September 19th
Capa Camera web, September 19th
Yahoo news, September 19th
Precious.jp, September 19th

i€ 5+ F4, Tonakai Fusako blog, September 20th
Vogue.jp, September 20th

Lmaga.jp, September 21th

ARTLOGUE, September 21th

THE KYOTO, September 25th

* a2V ¥, Kyotopi, September 25th

X %A, Excite, September 25th
PenOnline, September 25th

THE KYOTO, September 26th
Numero.jp, September 27th

ZLL %<, Kotoshirube, September 27th
Numero.jp, September 27th

ZLL 3%, Kotoshirube, September 28th
GQJapan.jp, September 29th

ZLL%-<, Kotoshirube, October 1st
BYWidA .o, Okeihan.net, October 1st
THE KYOTO, October 2nd

LINE travel, October 2nd

Artscape Japan, October 2nd

Yahoo news, October 2nd

THE KYOTO, October 3rd

CONFORT WEB, October 3rd

ZLL %<, Kotoshirube, October 3rd
Vogue.jp, October 5th

Lulamagjp, October 7th

IMA online, October 9th

THE KYOTO, October 9th
THE KYOTO, October 10th
<A 7=%, MyFav, October 10th
ANTENNA, October 13th

Art Scape, October 15th

THE KYOTO, October 16th
THE KYOTO, October 17th
THE KYOTO, October 18th

##4+ | International

[ | Magazine]

Le Quotidien de I'art, March 3rd
Polka, Spring

Fish Eye Magazine, April 2nd

Fish Eye Magazine, May 5th

Le Quotidien de l'art, July 6th
Kyoto Journal, August

Fish Eye Magazine, September 8th
Monocle, September 26th

British Journal of Photography, September 28th

Air France Madame, October

British Journal of Photography, October 21st

(7B | Newspaper]

The Art Newspaper, July 6th

The Art Newspaper, September 18th
The Guardian, September 21st

Le Monde, October 3rd

Japan Times, October 9th

[tv]

Arte, September 25th

TV5 Monde, Septemebr 26th
TV5 Monde, September 28th

[Web]

Phototrend, April 23th

Art doc, September

Metal magazine, September 1st
Vivre a Tokyo, September
MATCHA, September 2nd
Time Out, September 17th
Lense, September 19th

Lense, September 19th
Metropolis, September 25th
Tous les jours curieux, October 1st
Artscape, October 2nd

Tokyo Weekender, October 3rd
Japan Times, October 9th
Kyoto Journal, October 14th
Shift Magazine, October 22nd



B NWi#t, Fujingaho, September 1st
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Harper’s Bazaar, August 20th

: #ﬁ%% ”

Numero, March 28th

ELLE, March 28th

0 s

Kyotograpinie 2020 “I i time to pri
oraiw local comumeanites”

Ir|r!|| i1
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%%, So-en, January 28th

British Journal of Photography, September 28th

The Japanese festival celebrated its eighth edition
with a new permanent space, renewing its aim of

wmem,

iy

Kyotoagrarhle

P

e

British Journal of Photography, October 28th

Fish Eye Magazine, September 8th
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 Mani Kmyama% art speaks beynﬂd

Kyoto Journal, October 14th

e R
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wtoeH M, Yomiuri Shimbun, September 25th HIHH B, Asahi Shimbun, October 14th 45 H# B, Mainichi Shimbun October 3rd

-
Kyotographie 2020:
Vision

b »A‘er_

Notre slection daticles su o coronavirus

-
T il BTN
H#Y e 7 Hil, Kyoto Living Shimbun, September 26th Japan Times (web), October 9th Le Monde, October 2nd

The Guardian, September 21st
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4k T, Bijutsutecho, August 18th

485 -5, Bijutsutecho, Novemeber 29th

Artscape Japan, October 2nd

TIME OUT TOKYO, December 4th 2019

TIME OUT TOKYO, February 26th

T
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ATOTOGRAFHIE 2010

Time Out, October 17th

IMA online, October 9th
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Lmaga, September 21st

LEAF, September 19th

THE KYOTO, September 5th
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Kyoto City Board of Education
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Sponsors
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nissHa

Aruv AL
OMRON Corporation

OMmRrRON

AR O 0 1 e
ITOYU URBANPLANNING Co., Ltd.
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Kiadrat Japan R 1L

Kvadrat Japan Co. Ltd kvadrat
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Kyoto Center for Community Collaboration
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Marina Amada Art Projects
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Magnum Photos
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Daimaru Matsuzakaya Kyoto Brand Promotion Council ,g.
Department Stores Co.Ltd.
Q DAIMAIRLJ SR HREHAEIATIT RED CROSS Museum
The Kyoto Shimbun 3 STUDIO AQA Co., Ltd.
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It Affiliated Partners £is| VY fera Sfera y m?___
yevs i U TP K AR
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syubisya co,ltd
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KICH 2020
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Supported by the Agency for Cultural Affairs Government of Japan

through theJapan Arts Council, Fiscal Year 2020

Ritsumeikan University

ITVEVT M HALHKILTF ALk W (RYU)
Ciny Kyoto Daiko Advertising » RYU Co., Ltd.
TR ¢ M stan AGAPR
25LHT WA LT OB T LB "
Koo ToromA poToGRA  TAKINOTO MIKIVA Ryosain -
OFFICE CO.,LTD. OFFICE ®
“THE KYOTO 23 KYOTOGRAPHIE 2020 & DELTA »stw
THE KYOTO Tanegen Patrons for KYOTOGRAPHIE 2020 & D!
FHAM&E 53 | Tadaaki & Satsuki Chigusa  Annie & Francois Rigou
. — Fanck Giraud TORIDORI, ING.
BALF | Kumiko Hori AR | Mutsumi Uera

TEMPURA

TMMS Co Lid

Gonzague de Luze Ton & Inma Yadigaroglu



KG+

KYOTOGRAPHIE ¥ 7 74 F X~}

KG+

KYOTOGRAPHIE satellite event

KG+&13 | ABOUT KG+

KG +13. 2hp oGS S A EERR X2 —2—D
WX B PHBIZ, 20134E XY 22— F LIz AHREI 7 —F

T= AFASNVT. 202041 8EHZM 2 3L T2, FE 0
Pz Faep i AV T I LR HIRL. BRD2BME %
IS HEEL TR ESPHMELTY3T, $72. KYOTOGRAPHIE
HABEBR G AR LM - MR 2B LT, KG+

ST —T4 A, BINAD X2 — 2= X+ F7)ALLD
HECOLLERERG OB pIREEL 23, JC- FHTH
RN R D TTNEIT TR Sh 2 S/ L KB
IR LN N2 2O LT FIT R B RAPLRmEHIINEI LY
WMEELET.

KG+DH1T2019 2 60h3 o 2H L7 vr 74 [KG+
SELECT] T, HEEHITEHE T2 HERR 2L TEHD
Lhh bR ENIZ 10 D7 — T4 A cHlfEE D—HL

TG HHH RN E R O A B s e 2 L LTHREEL .
ZOERPABHLILIZ, ZOH A5 KG+ AWARD2020

79 7Y ps—fE I, 20214 DKYOTOGRAPHIE ®
A4 T 7 DOEDLL TR ES s T,

56

i g BH1ER 255
KG+ at a glimpse

KG+ AWARD, @%’f%ﬁ( 79
SOLO EXHIBITION,

SPECIAL EXHIBITION

Started in 2013, KG + is an open-entry art festival
dedicated to discovering and fostering new talents
among international photographers. As a satellite event
of the annual KYOTOGRAPHIE International Photogra-
phy Festival, KG + serves as a platform for Japanese as
well as international artists seeking connection with
other active professionals, including curators, and
gallerists from around the world. KG + strives to create
a participatory public outreach environment for visitors
and local citizens with exhibitions and events held in
various locations across Kyoto City. Including the former
Junpu Elementary School, along with other historical
sites such as Kyoto-style Climbing Kiln and other
vulnerable locations. These spaces encourage diverse

creative expression for our participating artists.

The “KG + SELECT” program selected ten units of
participants who were invited to exhibit in the former
Junpu Elementary School. Towards the end of the
festival period, one Grand Prize Winner was selected by
the KG+ 2020 Jury and the granted the opportunity to
participate in the following year’s KYOTOGRAPHIE

Main Program with a solo exhibition.

SYBCBTRB+2FVFAVERTR
SIEREEE 14 HEl

KR%#%:$#50,000 A
7927 vy rOEAi$ 4,000 5B
<y 7 DA% 20,000 &P
H2Z2 = 1004

Number of artists: 255
Number of venues:

57 + 2 online exhibitions

Number of countries: 14

Number of exhibitions: 79

Number of visitors: about 50,000
Number of brochures printed: 4,000
Number of maps distributed: 20,000
Number of posters: 100
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. ¥—=2vXx7)— | Lumen gallery

=4 3A | Akiyoshi Miyake
YRR OB D72 » OB 111/ LIVE

. AZ5)R | Hachimonjiya

£ SAF x>V - vE— | Sébastien Raizer
INTERZONE (loading"--)

. Bijuu Gallery

JIDR BT, e
Tomoko Kawao, Kousei Ikeda

Traces

. JREERE | Enri-An

i A7#E | Miyuki Yamanaka
Yo (zn) ‘ A Thing (Part 2)

. PUG5EH T3 | Shijo-dori Underpass

TGRS &

Kyoto Photographers Society
HHDFKEBDF

Temples of Kyoto / Temples of Daegu

10.

NV—=AYX%7)— | Lumen gallery

Wil SR, F4 X2y BHQ ety

A w7zp . K#E —3k | Ryuji Ichikawa,
Hoi Kisyu, Gaq Hsegawa, Yutaka Yamamoto,
Kazuhiro Ohasi

ZAMIR 3 | Sudaha3

H#Y | KYOTOba

BiA 36 | Koji Sekimoto

J% My T2 | Bend Light

SRR e 7 BB b n T4

Kyoto Station Building 7F East square
Sheng-Min Huang | 77v-2v3v

Rhythm on the Shelf of the Era
FEHIHEBERDZ | Kyoto Style Climbing Kiln
5l 342 | Hiroyuki Arakawa
CONCEPTUAL FLAME

Jemi 533 | KOUGA KYOBIDO

P4% {#1% | Nobutoshi Shikata

BAE AR | Nostalgia for Oku-Noto



KG+ SELECT

Hlpﬁg‘:gl ?ﬁ%gﬁ@? 72 KG + SELECT TlZ. 100 %ﬂ% 1. [K;+ SELECT 77> 7Y | KG+ SELECT Grand Prix]
REFE v 4 724) | Yingfei Liang (1 | China)
ﬁié 73}17[]7" TAA D ':P »> rO 10 gl »3KG + SELECT Beneath the Scar
J3h—t7—F4 ANz S LT, KYOTOGRAPHIE & R e e
HHbE 77y 2y -vay) |
KG+ 2R D L 25 AR BEL . 6 - PR D o Yo Hs (58 | Tawan) 4
Hoarders
ﬁ%{fﬁOf KG+ SELECTE 2020 ﬂ)gﬁ%é hil./?:o 3. Il W& | Takashi Nakagawa (HA | Japan) I(G1
%L‘C\ %%;:ﬁ%?éf\‘i’/'—ﬂ_%?_j—vfxl‘f JD% | Graveyard of Lights : B
§ . 4. MOTOKI (H# | Japan)
MRS RE R PEOREFEOrv 4 724) | Tsana | % fi
Yingfei Liang [Beneath the Scar] 25777 7 )iz idh, > iﬁgj fBA]RIzZnI;ZItO i A e
KYOTOGRAPHIE 5 # [8] B 5.2 45 2021 ~ ) 1 & »5 6. [nasy-7r—ak7ar i |
5 o " Bergonzo First Floor Paris prize]
HEL, HELLTHIEE 50 T Moo ng LTz, B
i 7:\ ‘-‘/"“?fé’ (1’&7’?:/7"9) %E’% Iz &iﬁ%o)ﬁﬁﬁ{% CHAN Kai Chun (%# | Hong Kong)
Gaze
(77v+a¥-22¥) | Huang Yu Hsiu 253134, 7. NPT | Yohei Koide (A | Japan)
Q1 s S ST - SN — . EDo2% | The Continuation of the Dream
KIDXx7Y -’Cﬁﬁz) ‘Céél\ﬂ/j// 77—At7a7 8. A FIfL | Toshie Kusamoto (HA | Japan)
3YH | Bergonzo First Floor Paris Prize 1213 KG+ & Touchable Future
. 9. Y24 ## | Chika Usui (HA | Japan)
KG + SELECT é'ﬁio) ':F b2 gé%o) ﬁM% The Beautiful Kakashi World ’
(7“\’ VoL Fa ?/) | CHAN Kai Chun bfiﬁ }ihi L 7..’0 10. i\;ﬁ; T;::kl BC::]loé Jafé (752 | France) St BR/NEHE 2175/ | Former Junpu Elementary School Entrance
Theater SIGMA 2020 Kyoto i Btifi [LALAJ | Short film “sin-sin”
i A, A AER . EJE %% | Yu Yamanaka, Seiji Shibuya, Hiromitsu Uehara
Continuing on last years KG+ Select program, 10 artists out EfiE R 2H > 7~ | Organizer: SIGMA CORPOi{ATIONY

of more than 100 participant teams were chosen as this
year’s KG+ Select 2020 nominees and provided were with
partial production funds and exhibition spaces in class-
rooms at the former Junpu Elementary School. Furthermore,
a judging committee comprised of internationally renowned
curators and artists chose Yingfei Liang’s Beneath the Scar
as the Grand Prize winner, awarding her ¥500,000 in
production funds toward a show in KYOTOGRAPHIE 2021.

The runner-up, Huang Yu Hsiu was awarded the Sigma

Prize, with the Bergonzo First Floor Paris Prize of a gallery
show in Paris went to Chan Kai Chun choosen from the
KG+ and KG Select participants.

KYOTOGRAPHIE 3% & 0FKG+ Z7u— v 78— 54—z TKG+ SELECT 77 v 7 ) 5 X U & 1 2 F6 % 1
Winner of KG+ AWARD 2020 Grand Prix announced at Closing Party.
58
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=Yy 7T | FASAL YA BIAE
Malick Sidibe | The Museum of Kyoto Annex

2oph L
7 [ —————

-

|'. | - —
| o gt v




=V 7 T4 FPUNVE ST ORI Malick Sidibé School of Photography Arles

HIT3E 2% —ay.-F—¥x Eikoh Hosoe Nicolas Bouvier
The Christian Polak Collection Hasselblad Masters 2012
Y VR Ty al 9 S9F —
A caaid SyRNTTIE AKX 2012 & AIR FRANCE Lounge

I—NTTYATIVT

Tadashi Ono
N B CHANEL NEXUS HALL presents
CHANEL NEXUS HALL presents NAOKI
NAOKI Shiro Takatani
FEa ALY
Kate Barry
TAReNY—
Seiwemon Onishi XVI
AR RV

Graduates from the National Superior

MITLIEA | w6 R0 B AR | VAT
Eikoh Hosoe | Kodaiji Tacchu Entokuin Shiro Takatani | Saigyo-an

63



\

7= AT 2 I B BRBE

Theme: Qur Environments

2014

KE—RA L BHF | B3I B B A

Mars, a photographic exploration | The Museum of Kyoto Annex




PH YT

Signature of Elegance—
VI T7v Sz DiLEE
CHANEL NEXUS HALL presents

Supernature
7 7 v B S 2 2 v % — (CNAP)

avrvay

V—F— E¥a7 (37 s 72E)
Eternal Japan 1951-52

2%V =+ 7 Y= (NOOR)
5> &~ DR

Japanese Photobooks Then and Now
ASPHODEL

KE—RANL 5 HF
Xav—YaviZFez - NIv

FUhbh T T 7 (NN TIyE FveyY)

More Than Human

M «Le magazine du Monde »
IAFx— AV b—Fa—

T
Where We Belong

N
STILL CRAZY nuclear power plants

as seen in japanese landscapes

VaZ R AN SV ESY
($H7 Fvery)
BEy~& BALOF

Discoveries by agnes b.

Tz AR— TV

Japanese Photobooks Then and Now

Sohei Nishino

Signature of Elegance—
Works by Lillian Bassman
CHANEL NEXUS HALL presents

Supernature—
Collection of Centre national
des arts plastiques (CNAP)

Werner Bischof (Magnum Photos)
Eternal Japan 1951-52

Stanley Greene (NOOR)
The Thin Line between the eye to the heart

VI | 5O e 7 BEHOL 3

Sohei Nishino | Kyoto Station Building 7F East

Mars, a photographic exploration Anne de Vandiére (Baccarat presents)

presented by Xavier Barral Mains, je vous aime

Tim Flach (Hasselblad presents)

More Than Human

Discoveries by agnes b. agnes b. presents

Japanese Photobooks Then and Now
M «Le magazine du Monde »

Nature in Tokyo

Akiko Takizawa
Where We Belong

Taishi Hirokawa
STILL CRAZY nuclear power plants

as seen in japanese landscapes
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Theme: TRIBE—What’s Your Story?
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BYavrvay

Last Samurais, First Photographs—
Fr74 D%

RRE 5 X7 —

N=HAT+=)T
A Natural Order—HAR 1z 59 A%

A7 BLE R

RNVTRS T VT
7 T BHREROM—
N7 F I XY= TR Y= 2K

BB T BT 1 I

aYx— NV Y
Shadowland 1969-2014
nYy— N vyl

an F Fxv VRS

SN X 27 ) —

T7Iv AT | WsEEX T —
Francis Wolff | SHIMADAT GALLERY KYOTO

TIISIAYGNVT

A Vision of Jazz:

TIVYARINT TN =) —tva—F
Xy7Y—

I AVTT
reallyGood, murder
¥x7)—-H#E

N7y T —
[Alaska]
presented by CHANEL NEXUS HALL

IIEeSiapie
Tsugi no yoru e
4 &

EDZ A R
All that’s not me —fAUsZWwb7zL
LR s (B 5 fEE)

REQMW L (avar & 4vY)
EX LIRS

i Y e (15 P9)

FYN =T =8 —
ARIFV—2 5T
ASPHODEL

TAAARTA—=

WD B v AL av s ay
TG ] S A £ A ) 2 35

(B2 b SERBLRE )

WAT e
F= V) TAY

SferaExhibition

R=FY VLT VX
avapfile,, [F7—v|oFy
H EEev

Guimet National Museum of Asian
Arts, Photographic Collections
Last Samurais, First Photographs
TORAYA Kyoto Gallery

Lucas Foglia
A Natural Order

Yuuhisai Koudoukan

Martin Gusinde
The Spirit of the Tierra del Fuego
people, Sel’knam, Yamana, Kawésqar

Kyoto City Hall open square

Roger Ballen
Roger Ballen’s Shadowland 1969-2014
COMME des GARCONS Kyoto

Horikawa Oike Gallery

Francis Wolff

A Vision of Jazz:

Francis Wolff and Blue Note Records
SHIMADAI GALLERY KYOTO

Suntag Noh
reallyGood, murder
Gallery SUGATA

Marc Riboud
['Alaska
presented by CHANEL NEXUS HALL

Kondaya Genbei Kurogura

Yusuke Yamatani
Tsugi no yoru e

Mumeisha

Kimiko Yoshida
All that's not me

Noguchi Residence, Karaku-an

RongRong & inri
Tsumari Story

Ryosokuin (Kenninji Temple)

7a 22w 74— = | REHRE AR A5 P (BLos 2 b o SURBIER )
Fosco Maraini | Traditional Building in Gion Shinbashi (PASS THE BATON KYOTO GION)

Oliver Sieber
Imaginary Club
ASPHODEL

Fosco Maraini

The Enchantment of the Women of the Sea

—by “Musco delle Culture” of Lugano
Traditional Building in Gion Shinbashi
PASS THE BATON KYOTO GION

Louis Jammes
Tchernobyl

SferaExhibition

Baudouin Mouanda
The Sapeurs of Bacongo

Murakamijyu Building B1
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Christian Sardet: images | Shiro Takatani: installation | Ryuichi Sakamoto: sound
The Museum of Kyoto Annex (2F)

7= VDHLDE
Theme: Circle of Life

2016




7 7 VA NE 33X A YT S0 -
WHEEHavrvay
FOHBELL

Y 7+-5—> | Late Fall

Y 7+15—> | Time Stands Still

F4xY =7z ot | I TIRHOEL

WILL: & E S, 2LTkRE
— B GBS - R R
(r AR 2 F BRI 2 — 2 72 8 ) A )

IV AT a—F v +IA—F v v—wn
Midway: Bt 2> 5D Ay —

~7Fs7xt/EXILE
—RRE A e Ko To N4 DS

WHAET | Tryadhvan(F)+Fyr>)

Coming into Fashion—

A Century of Photography at Condé Nast
avFFAMED 779 av BETAS
1004¢

presented by CHANEL NEXUS HALL

ZIAF v I T G BR
BB 4vARy—Tay

WAR— IV F
PLANKTON &3 35 2 iy D AL I8
supported by BMW

produced by KYOTOGRAPHIE

8 g (F=vni7=v)
The Green Train #% 5 H#t

AR A SN
LA-LV/LDN_ Process
HARIBAN AWARD 2015

7—v4v-%77 | Light by Erwin Olaf

presented by Ruinart

TN TT7EN IV X I
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth

Fax) =7y b | GIERX Y7 — 1R
Thierry Bouét | Horikawa Oike Gallery

Guimet National Museum of Asian Arts,
Photographic Collections
Tea and Life in Meiji period

Sarah Moon | Late Fall

Sarah Moon | Time Stands Still

Thierry Bouét | The First Hour

WILL—Kikujiro Fukushima,
a photojournalist
(In collaboration with Kyoto Museum

for World Peace, Ritsumeikan University)

Chris Jordan + Jurgen Lehl
Midway: Message from the Gyre

F7-a—v | BEREHZHHEIERTE

o I
o

N

Sarah Moon | Shokian Mirei Shigemori Residence

Magnum Photos | EXILE: 1945 to today
by Magnum Photographers

Eriko Koga ‘ Tryadhvan

Coming into Fashion—
A Century of Photography at Condé Nast
presented by CHANEL NEXUS HALL

Christian Sardet: images

Shiro Takatani: installation

Ryuichi Sakamoto: sound
PLANKTON:

A Drifting World at the Origin of Life
supported by BMW

produced by KYOTOGRAPHIE

Qian Haifeng

The Green Train

Antony Cairns
LA-LV/ LDN_ Process
HARIBAN AWARD 2015

Light by Erwin Olaf
presented by Ruinart

Arno Raphael Minkkinen
YKSI: Mouth of the River,
Snake in the Water, Bones of the Earth
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7 7 v A B S X AR ST -
BYavrvay
Theater of Love

VA S £

=AX—=I FA—HK—Fv—IOEFE—
presented by BMW

KRR R

BMW 7—}#— by 7¥ 74V —Fw

kAT | om

Y% &Y% | The Yokohama Project
1867-2016

presented by Ruinart

NYFT 7 TN T YT | Emmy’s World

#HH3EA | Falling Leaves

A—H+8—%v} | NotIn Your Face

FT 7N K THRNVE
a— V=i

w#7a—7Y | The Eye of Love
supported by NESPRESSO

MEMENTO MORI

uN—F ATy —T GEE

¥—X— =V—) avrvav

presented by CHANEL NEXUS HALL

ANV h=a A
Family Album.Love and Ecstasy

Arnold Newman presented by BMW | Nijo-jo Castle Ninomaru Palace Daidokoro Kitchen
F—/WE+=a—= presented by BMW | .43 — 0 ALl

Yvhvv
Between the Light and Darkness
JetoEsic

SEARENE | ko %

supported by shu uemura

TOILETPAPER
Maurizio Cattelan & Pierpaolo Ferrari
presented by FUITFILM

Love is More

FAv-nkY
Somnyama Ngonyama

WaETA xR

o
=

Guimet National Museum of Asian
Arts, Photographic collections
Theater of Love

Arnold Newman | Masterclass
presented by BMW

Special inclusion: BMW Art Car
by Andy Warhol

Chikako Yamashiro | The Songs of Mud

Giada Ripa ‘ The Yokohama Project
1867-2016
presented by Ruinart

Hanne van der Woude | Emmy’s World

Akihito Yoshida | Falling Leaves

Susan Barnett ‘ Not In Your Face

Raphaél Dallaporta

The elusive Chauvet—Pont-d’Arc Cave

René Groebli | The Eye of Love
supported by NESPRESSO

MEMENTO MORI
Robert Mapplethorpe Photographs

from the Peter Marino Collection

presented by CHANEL NEXUS HALL

Isabel Muiioz

Family Album/Love and Ecstasy

Yan Kallen ‘ Between the Light and

Darkness

Nobuyoshi Araki | A Desktop Love
supported by shu uemura

TOILETPAPER

Maurizio Cattelan & Pierpaolo Ferrari
presented by FUJIIFILM

Love is More

Zanele Muholi | Somnyama Ngonyama

F77IN X THENE | FHACH & U4 1B | Exhibition curated by Xavier Barral, in collaboration with on-situ studio

Sound design by Marihiko Hara

Raphaél Dallaporta | The Museum of Kyoto Annex 1F | Exhibition curated by Xavier Barral, in collaboration with on-situ studio

Sound design by Marihiko Hara
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Jean-Paul Goude | The Museum of Kyoto Annex

7—=:UP
Theme: UP

2013




a—vy - V= 74—NF with a special CHANEL X GOUDE X574+ A5 | Drowning World Lauren Greenfield ‘ GENERATION with a special CHANEL x GOUDE Gideon Mendel ‘ Drowning World

GENERATION WEALTH highlight presented by FUITFILM WEALTH highlight presented by FUJIFILM
AL | Sanrizuka—Then and Now—  TEHIE A | S58E PN FNTT Ty IR ' ' ' Masahisa Fukase | PLAY Alberto Garcia-Alix | IRREDUCTIBLES
Tomomi Morita | Sanrizuka—Then and
IRREDUCTIBLES
Now—
Romuald Hazoume K-NARF
/NEF #L | COASTAL MOTIFS w3z 7W+nZA | On the Road to Porto- On the Road to Porto-Novo “THE HATARAKIMONO PROJECT”,
Novo K-NARF Tadashi Ono | COASTAL MOTIFS AN EXTRA-ORDINARY
HENE I EANDH LT “THE HATARAKIMONO PROJECT”, TAPE-O-GRAPHIC ARCHIVE
T7IVI A=Yy M GEE AN EXTRA-ORDINARY Stephen Shames | Power to the People
Un moment d’une femme TAPE-O-GRAPHIC ARCHIVE Frank Horvat Photo Exhibition
presented by CHANEL NEXUS HALL AT 77v = AL | Power to the People Un moment d’une femme
presented by CHANEL NEXUS HALL Liu Bolin | Liu Bolin x Ruinart IN THE SPIRIT OF
IN THE SPIRIT OF THE HATARAKIMONO PROJECT”, A
Z7a—F - FUT4Vr v Y% +X&—=Y> | LiuBolin X Ruinart “THE HATARAKIMONO PROJECT” SPECIAL TAPE-O-GRAPHIC
—F - FATA T cE=Y i in inarf ,
e Hina Claude Dityvon | May 1968: Reality Izumi Miyazaki | UP to ME INSTALLATION AT MATSUSHIMA
RVE ;K B e PNk e A SPECIAL TAPE-O-GRAPHIC
dreamed HOLDINGS
INSTALLATION AT MATSUSHIMA
HkWFE | UPto ME HOLDINGS Yukio Nakagawa | Flowers at Their Fate
Ixv=F—n+27—F | So Far So Goude Jean-Paul Goude | So Far So Goude
presented by BMW presented by BMW

dlsER | A Eo%

m—vy 7=y 74— | SR eov FR T8 8 (B1F) XA ATV | 2K
Lauren Greenfield | Kyoto Shimbun B1, Former Printing Plant Gideon Mendel | Sazanga-Kyu (Former Icehouse)
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L ICHCE | RS e v FIRI Y58 (B1F)
Teppei Kaneuji | Kyoto Shimbun B1F, Former Printing Plant

7—=:VIBE
Theme: VIBE"‘ '

-2019



Fuox—t-v1y v | Wild
presented by BMW

Fe i AR AT

SRR S AL £ 50 £

=V VI & AR
presented by CHANEL NEXUS HALL

2R AR B

RYT%IV - INED
Freedom in the Dark
supported by Zadig & Voltaire

51 e e

VERE AR e
What a Wonderful World
supported by agnes b. with the patronage

of Adam Mickiewicz Institute

i X7V —

Veuzd - Fryvh | XYY —
Weronika Gesicka | SHIMADAI GALLERY KYOTO

S ICHEF | S.F. (Splash Factory)
Fefti : mOHT

RCER T B e v FNRI T35 8k (B1F)

AZX=AN - N)— | 720 %
LSRR o LB B T

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

X~ 7Y — 1R

RN RN 4 P2
Antarctica / H K B
presented by FUJIFILM
i) X~ 29— 2 B

78 J5 3 i
Ibasyo—Hi15 / FAEDFEY]
presented by FUJIFILM
YN ¥~ 79 — 2 B

TNTV—F s ==V
HAROBIEF— 37 2100 R 4E
AR

supported by

Alfred Ehrhardt Stiung Berlin

g 2 e Gt =p Il i)

Y4y 2+ h=—2Z | Shared Roots
presented by Ruinart
ASPHODEL

A1 | 15972 sampling
KYOTOGRAPHIE Project Space
KG + Award 2018 Grand Prix
Sfera

[k, #h. 2LTHEGIzowT]
X213 NOBBRD N A L2
TSV a g

Wi e R—=%

TunvFa s IvFvA

y gion

Albert Watson | Wild
presented by BMW
Co-organizer: Kyoto Prefecture

The Museum of Kyoto Annex

Pierre Sernet & SHUNGA
presented by CHANEL NEXUS HALL

Kondaya Genbei Kurogura

Benjamin Millepied
Freedom in the Dark
supported by Zadig & Voltaire

Kondaya Genbei Kurogura

Weronika Gesicka

What a Wonderful World

supported by agnes b. with the patronage
of Adam Mickiewicz Institute

SHIMADAI GALLERY KYOTO

Teppei Kaneuji | S.F. (Splash Factory)
Co-organizer: Kyoto Shimbun
Kyoto Shimbun B1F, Former Printing

Plant

Ismail Bahri | Kusunoki
Nijo-jo Castle Ninomaru-goten Palace

Okiyodokoro Kitchen

Magnum Live Lab/19 in Kyoto

—A photographic conversation between
Paolo Pellegrin & Kosuke Okahara
presented by FUJIFILM

Horikawa Oike Gallery 11

Paolo Pellegrin | Antarctica
presented by FUJIFILM
Horikawa Oike Gallery 21

Kosuke Okahara

Ibasyo—Self-injury / Proof of existence
presented by FUJIFILM

Horikawa Oike Gallery 2F

Alfred Ehrhardt

The Forms of Nature——100 Years Bauhaus
supported by Alfred Ehrhardt Stiung Berlin

Ryosokuin

_E

U) s e R e T
Tu—=t -7y | FERAL A A
Albert Watson | The Museum of Kyoto Annex

B s e

T

Vik Muniz | Shared Roots
presented by Ruinart
ASPHODEI

Kenryou Gu | 15972 sampling
KYOTOGRAPHIE Project Space
KG+ Award 2018 Grand Prix
Sfera

About Her, about Me, and about Them.
Cuba through the Art and Life of
Three Photographers:

Alberto Korda,

René Penia,

Alejandro Gonzdlez

y gion
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